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A high quality, thoroughly 
reliable 8 mm. camera with 
all the latest technical 
features including built-in, 
coupled exposure meter, 
three lens turret with central 
focusing, adjustable tele- 

opic |: 1 viewfinder and 
pistol grip. The powerful 
xckwork motor has a 
power-reserve indicator and 
tne film footage counter 
icorporates an audible 
warning signal A 
back - wind handle is 
provided. 





@ Lens turret with 
EUMIGON f/1.8/12.5 
mm. standard lens, 

EUMACRO 2.5x 

(31.25 mm.) extra 

long tele-attachment and EUMICRON 
0.5x (6.25 mm.) wide angle attachment. 
Central focusing wheel Operating on 
all three lenses with ‘* fixed-focus * 
settings for each. 

Telescopic viewfinder (1 : |) with auto- 
matic masking for each lens. 
Photo-electric exposure meter adjust- 
able |1°-21° DIN (10-100 ASA) coupled 
to aperture control—needle visible in 
viewfinder. 

@ Filming speeds of 16, 24 and 32 f.p.s. 
with provision for single shots and 
continuous running. 

@ Substantial pistol-grip with wrist strap 
and cable release. 


£82 . 10 


Fitted Holdall £11.4.0; Parallax Compensation 
Device £€3.13.8; Matte Box Set £4.5.2; Filters, 
push-on, each £1.3.7, screw-in, each £1.12.5. 


JOHNSONS 


O Ff HENDON LTD 
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For all you need 


—there are always over 50 camera 
models, about 25 different projec- 
tors, and all the accessory equip- 
ment to go with them—in stock at 
Wallace Heaton. 

BUT we do not stock equipment 
that we cannot honestly recom- 
mend for reliability and good value. 


ALL the good equipment is in the 


1961/62 BLUE BOOK 


This is what it covers : 


CINE CAMERAS—PROJECTORS—-LENSES 
EDITOR/VIEWERS TITLERS and LET- 
TERING SETS—SPLICERS—REWINDERS 
REELS & CANS — TRIPODS — STANDS 
LIGHTING EQUIPMENT-—FILM— as well as 


price 


BLUE BOOK 


a ready reckoner for the latest P.1 
increases, and still equipment, 


Send 2/= ter your post-free copy 


as well as good 


Unbiased Advice; Easy Payments ; 
Part Exchanges ; Processing; Edit- 
ing; Titling; Repair and Overhaul ; 
Film Library; Mail Order; Export; 
Insurance—are all provided expert- 
ly and courteously as part of the 
Wallace Heaton Service. 


The MEOPTA MS8& 
8mm. editor-viewer. 


Anefficient instrument that 
moving picture on to as 
ins. in size. The screen slides ir 
to cover the splicer when the viewer is not 
in use The splicer is detachable for use on 
ts own if required. There is a film 
a focusing contro! for e picture and a 
rocker-type on/off switch The film can be 
wound in either direction 


projects a bright 
tSx4 


folds 


reen abo 
and 


notcher, 


plete, £15/15/-. 


Price com 








eq 


627B 


this camera 
and 


For film economy, 


accepts spool-loading 50ft. 


100fc. film. Loading is accurate and simple with the 


au 


tomatic threading mechanism with which you 


can load the camera in under 10 seconds. Good yet 
easily-set exposure is assured with the f/1-9 


20mm 


ul 


Sunomatic lens, which incorporates 4 
simple exposure-caiculating dial. Among 
the features are included filming speeds 
from 8 to 48 f_p.s., a single frame control, a 
twin turret head to accept 2 lenses with 
their matching viewfinders and standard 
type ““C’* lens mounts. 
The price of the 627, with the standard 
f/1-9 lens, is £100/5/9 or deposit £20/5/9 
and 12 monthly instalments of £7/8/4. 
A good selection of accessories are avail- 
able, including a leather outfit case at 
£10/0/5. 
A very good range of wide-angle and 
telephoto lenses, plus matching view- 
\ finders, are also available. 
= 613 A splendid match for your Bell and 
Howell camera. 750 watt illumination 
and an {/|-6 coated lens giving crisp pictures. 
With che still picture clutch, you can stop the 
film at any point to examine a single frame or 
by the flick of a single switch throw the film 
into reverse. There is a built-in pilot lamp to 
aid threading in the dark; a single geared knob 
makes titling quick and easy. 
The spool arms will accept 800fc. s 
The projector operates on AC or 


Is of film. 
C supplies, 
200-250 volts. Price £96 or pag £20 and 12 
monthly instalments of €6/18/1 
‘eT ERCHARE a LENSES 
bintst 
igin. f/1 iB 
2sin. £/1-65 y £17 
din. £/1-8 £19 
34in. £/2 £25 
12 in. high resolution 424 
24 in. high resolution 474 


pment— 


The BOLEX 18-5 8mm. Projector 


=> 


(ees 


fii-3 tens 


OTA) 


combine to give a bri 


or 25mm. are available to suit 
projection speeds and reverse running at 18 f.p.s. with lamp on or off. Threading 
the lens holder pivots clear of the film gate. Lubrication is 
snecessary. The 18-5 is built into a smart two-tone carrying case, weight 15 Ib. 


s very simple 


1O¢in 
Price £57/10 


and is 


Bin. x 


-, or deposit £11 


rN 
Taner 


The 18-5 shows your films at the 
standard speed of 18 f.p.s. At the 
touch of a control, you can drop 
the speed to 5 f.p.s., to get ultra- 
slow motion; to analyse action, to 
see every detail, to make short 
sequences of still subjects stay on 
the screen and so to save film, and 
to help in editing. 


Speed change is instantaneous, and 
there is no chance of damaging the 
film; the shutter automatically 
changes from 3 blades at 18 f.p.s. to 
9 blades at 5 f.p.s. to safeguard the 
film against lamp heat and to eliminate 
flicker 

The 8v. 50w. projection lamp and the 
lliant, sharp picture; focal lengths of 15, 20, 
the size of your room. A single switch controls 


64in. overall when closed. 


10/- and 12 monthly,instalments of £4/3/7. 





WALLAGE 
HEATON 


Vic 8850/1121 


47 BERKELEY ST., W.1 


GRO 2691/2102 


127 NEW BOND ST., 
LONDON, W.1 may 7511 


166 VICTORIA ST., S.W.1 


6Y APPOINTMENT TO 
HER MAMESTY 


SUPPLIERS OF 
PHOTOGRAPHIC EQUIPRENT 











Paterson Bookform Containers and Metal Cans 

make a neat addition to any bookshelf. They enable you to 
build up a handsome film library in which the 

spools are completely protected and available for easy 


reference. Ideal for amateur use or film libraries 


Amateur Cine World - September 28, 1961 


Deluxe GINE SPOOLS and 
BOOKFORM GONTAINERS 


Paterson Cine Spools and Bookform Containers are available in 200ft. and 400fr 
sizes for 8 or 16mm. film. The Spools employ a unique INSTANT GRIP action which 
makes possible the rapid and easy attachment of the film to the core of the spool 
Each core has four entry points for the film so that one is always in sight. The film is 
simply inserted into the nearest entry point and pulled backwards tangentially to 
grip on a plastic tooth. On re-winding, the film is automatically released. These 
fully reversible spools are made in extra thick transparent plastic with metal centres 
for increased strength, and are scaled on each side in feet and metres. 


The Bookform Containers are of unbreakable metal with a hinged lid which opens 
like a book. Handsomely finished in three colours with a matt white titling page 
on the back 


Prices 
Cine Spool complete in Bookform Container 8 or l6mm 


8 or 6mm 


200ft.., 
400ft 


Also available separately 


NEW PLASTIC REELS and 
METAL GANS 


These satisfy the demand for a top quality cine reel and can at a moderate price 
The reels are constructed of extra heavy grade clear plastic, with graduations in feet 
and metres, and feature the same exclusive INSTANT GRIP method of film 
attachment as on the cine spool described above. The reels are available for 8mm 
gauge film only, and are made in two sizes, 200ft. capacity and 400ft. capacity 


The Metal Cans are made in a neat square form with rounded corners, and 
dustproof slip-on lids. There is an attractive two-tone blue and grey finish on both 
the inside and outside. ‘‘Stacking’’ is provided for by a raised centre portion on the 
lid of the can which fits into a recess in the base of the can next to it. Titles may 
be written on the side of the can, providing instant reference to any reel required 


Prices 
8mm. 200fc. Plastic Reel complete in Metal Can 
8mm. 400ft. Plastic Reel complete in Metal Can 


There are many other interesting items, all fully described in a magnificent 
96 page, full colour catalogue. Send |/- Postal Order to the address below 


Made in England for sole distributors :— 


R. F. HUNTER LIMITED 
Celfix House, 51-53 Gray's Inn Road, London,W.C.1 Telephone: HOLborn 73Il-2-3 
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CITY SALE AND EXCHANGE LTD 





il, LEADENHALL STREET, E.C.3 MIN li56 & 6253 





16mm. Compact and Lightweight— 


The 605T AUTOLOAD 


Ans ay 


{\t vi) 


sau orem SS 
: | 
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” 
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Loads rapidly in a few seconds with standard Kodak magazine type films, black 
and white or colour. This model has a two lens turret centrally pivoted to ensure 
rapid interchange of lenses. The use of positive type viewfinders which change 
as the turret is rotated ensures that the correct field of view is always seen when 
looking through the viewfinder. Other features of the Autoload include five 
filming speeds from 16 to 64 f.p.s., single shot release, continuous lock run and 
built-in exposure calculator. Price with lin. f/1-9 T.T.H. Serital coated lens 
£93/9/6 Outfit type carrying case to hold camera, two films, additional lenses 
and exposure meter £7/13/3. 


The AUTOLOAD SUNOMATIC 


Similar to the 603T but without the turret head. Fitted with a T.T.H. 20mm 
f/1-9 ““Sunomatic’’ lens with exposure calculating dial for perfect exposure 
every time, and speed of setting. Price £80/19/5. Leather sheath case for Suno- 
matic £3/10/9. 


THE 6135 16mm. SILENT 
PROJECTOR 


A splendid match for your Bell and Howell 
camera, 750 watt illumination and an f/1-6 
coated fens giving crisp pictures. With the 
still picture clutch, you can stop the film at 
any point to examine a single frame or by the 
flick of a single switch throw che film into 
reverse. There is a built-in pilot lamp to aid 
threading in che dark; a single geared knob 
maker titling quick and easy. The spool 
arm: will accept 800ft. spools of film. The 
proiector operates on AC or DC supplies, 
200-250 volts. Price £96 


SEND FOR 1961 BELL & HOWELL CATALOGUE PRICE I /- 








The! new BELL & HOWELL AUTOSETIII/ 
—with ZOOM Lens 


The latest version of the popular Autoset 
has an f/1°8 zoom lens, with focal length 
adjustable from !0mm. wide angle to 
29mm. telephoto. As you zoom the lens, the 
viewfinder zooms automatically to show the 
correct field of view. 

The Electric Eye exposure meter fitted 
sets the lens to the correct aperture instantly, 
and shows a coloured indicator in the finder 
when the light is too bad for filming. Films 
with speeds from 5 to 40 ASA can be allowed 
for. For special lighting conditions the aperture 
may be set manually. 

The Autoset Ili has a 3-way control for single 
frame, continuous and normal filming. An Ato 
D converter and a haze filter are incorporated ; 
the zoom lens is a fixed-focus. 
Price, complete with pistol 


grip and 
leather ever-ready case, £76/0/4. 





For really easy threading— 
the Bell & Howell LUMINA 


This new model has automatic self-threadin, 
which is exclusive to Bell and Howell a 
which is quick, accurate and foolproof. 
The new Tru-flector lamp, with its special reflec- 
tor, gives brilliant light output—and the new 
Prova! {/!-2 lens makes the most of it to give a 
really brilliant, pin-sharp picture, the lens mount 
has a focal control for extreme accuracy of adjust- 
ment. The control switch gives you reverse or 
single frame control as well as normal. The 
power-rewind takes less than | minute to rewind 
a complete reel; and with 400ft. film capacity, you 
can view without interruption for minutes. 
The ree! arms are gear-driven—no belts to adjust 
or replace; the speed control gives speeds from 
14 to 24 f.p.s. (8mm. versions of sound films can 

be run at their correct speeds) 

A finger-tip frame finder is incorporated; and an accurate tilt adjustment. 

There is a safety device which prevents the lamp being left on with the motor 

off. All the necessary points are permanently lubricated, and the weight, 

complete wich case is only 174 Ib 

Price complete, £59/18/6 





Send for 1961-62 Blue Book 
2/- post free 
to 


CITY SALE EXCHANGE LTD. 


Over 50 latest Cine Cameras, 
Projectors, Lenses, Editors, 
Titlers. All Cine Accessories. 











ALL THE ABOVE EQUIPMENT OBTAINABLE FROM 





93-94 FLEET ST., 


FLE 9391-2 


| LEADENHALL ST., 


MIN 1156-6253 
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Dixons “Red Ticket” 


SALE ! 


AT ALL DIXONS SHOPS SEPT. 20-30. 


Look in any Dixon shop this week. You will see dozens 
of first-class bargains in good used equipment, with the 
price marked on a red ticket. Now take another 2/- in the 
€ off every item, and these bargains become tremendous ! ! 
While stocks last, you can save pounds at Dixons. But 
demand is sure to be brisk, so come early 


10/, OFF 


GREEN TICKET SALE 

Dixons are also offering new, but slightly shop-soiled 
equipment-—prices on GREEN TICKETS. All this is in 
mint condition—straight from the factory, just slightly 


Half the cost of comparable models 
EXCLUSIVE TO 
DIXONS 


WITH DIXONS PR ! N2 


GUARANTEE CAVA LIER 
ONLY £34.10 (Worth Double) 


SEE THESE TREMENDOUS 
SPECIFICATIONS 


¥e ULTRASPEED 1/1.8 coated lenses, newly computed to give sparkling 
eolour with top-flight definition 

* EXPOSURE METER is fuily coupled and sets all three lenses at once 
Extreme sensitivity—«imply line up two pointers 

% TURRET HEAD gives instantaneous chotce of view 

— WIDE ANGLE “ Raydex ” 1/1.8 lens, perfect for interior scenes and 
outdoor perspectives. TELEPHOTO ~~ Gruenex /1.8 iene brings 
you powerful close-ups. STANDARD ~ Cinepar 1/1.8 te the pertect 
high-speed lens 

xe BUILT-IN FILTERS. Two turret-mountec filters are swung into post 
tion at a finger’s touch. The Haze filter cute out glare, gives richer 
colours. An “ A-D " Giter lets you use Type “A” film outdoors 

ty FADE-INS. The Prinz Cavalier lets you tade in or out on » acene merely 
by touching an aperture wheel 


* POWERFUL MOTOR runs at controlled speed 











YOURS FOR 
ONLY 


£3 DOWN 


and 8 monthly pay- 
ments of 84/9 or DE- 














ORDER BY POST NOW with complete confidence. Send 
only £3 deposit (no chorge for post and packing). Remember, pn 
@lay 


limited, so don't 


DDD DS DDD DS DDE 


a> 


POSIT £8 and 12 MP 
of 47/6 or 18 of 33/3 


we guarantee to refund your money immediately if not 
delighted. See it, handle it, you'll agree the value is m 
nificent, or call at any DIXONS and you can take a PRIN 


shop-soiled. The quantity is 


EASY TERMS ?—OF COURSE 


Easy terms are available ON THE SPOT, nine out of ten 


or 24 of 25/6. 
SENT ON 10 DAYS’ 
FREE TRIAL 


Cavalier" home today. 


NO EXTRA CHARGE FOR PISTOL GRIP 


Dixon customers pay only a small deposit and take credit 
goods away INSTANTLY 








DDD>>D >> >D<CECE 
DIXONS OPEN THEIR 
NEW CAMERA SHOP AT 


NOTTINGHAM 
PEN 96, INC. SATURDAYS 
IRMINGHAM | }i;!22NON, ST 
RIGHTON THE CLOCKTOWER 
RISTOL 72 PARK ST. 
EEDS 89 BRIGGATE 
EICESTER 2, SAtLowaraeE 
IVERPOOL 
OTTINGHAM 
EADING 
UTHEND 


GATE. TEL. S851! 
83 LORD ST. 
TEL. CEN SOI! 
7 KING ST 
TEL. 46811 
70-71 BROAD ST 
TEL. S091! 
CLAPHAM JCT 
CROYDON 
EAST HAM 
EDGWARE 
aouen 86 BST A 
DDdDD >> DCCC 
|O Tb delat 


rrerow wo 


x 
DDO 


32 HIGH ST. 
TEL. 65611 


S 


93-95 ST. JOHN'S RD. 
BAT 6611 

12 LONDON ROAD 
CRO 951i 

3 STN. PDE., HIGH ST. 
NORTH. GRA 9511 


185 STATION RD. 
EDG 701! 


D>>>5>>>> 


AUTOSET Ili ZOOM 


only 


£76.0.4 


(Complete with pistol grip and case) 


Now Bell & Howell! present the ZOOM 
model of the famous Autoset. This new 
ZOOM Autoset is really tremendous 
value—the price includes pisto! grip and 
English hide compartment case. Ali the 
precision features of the world-famous 
Autoset. F/1.8 haze corrected-Zoom lens 
10 to 29mm. optical Zoom viewfinder 
coupled to zoom liens, 3 way starting 
button, controlled motor—no slow down. 
Film speed 5 to 40 ASA. Built-in filter. 
Also manual exposure control 

and 8 monthly payments 


£8 DOWN of £9/2/9 or DEPOSIT 


£16 and 12 monthly payments of €5/7/6 
or 18 of €3/15/- or 24 of €2/17/6. 


SANKYO 


(complete with 
pistol grip) 


£74.10.5 


Marvellous f/ 1-8 zoom lens of entire- 

ly new type of optical glass, with ten 
layers and seven complexes, giving dynamic zooming 
effect. Special titanium coating makes extra bright 
zoom finder remarkably easy to use. Always-accurate 
automatic exposure. Six speeds. Film counter. Film 
inspection window. Exceptional value. 
£7 DOWN and 8 monthly payments of £9/1/6 

or £15 deposit and 12 monthly pay- 
ments of £5/6/9 or 18 of £3/14/6 or 24 of £2/17/3. 


ELMO 8S 
ZOOM 


AUTO-EYE 


£90. 19.6 


Particularly easy through- 

the-lens parallax-free focus- 

ing (single lens reflex 

system). Speeds of 12, 16, 

24, 48 fps. and single 

frame exposure—all expo- 

sures automatically correct 

with built-in auto-eye —— 

(manual lens setting if desired). High tension spring winding 
gives run of at least |! feet. Terrific Zoom lens makes your 
subject Z-O-O-M fantastically towards you. A really splendid 


movie camera. 
s9 DOWN and & monthly payments of £11/0/5 or £19 
DEPOSIT and {2 monthly payments of 


£6/9/8 or 18 of £4/10/0 or 24 of £3/9/0. Pistol grip £6/11/4. 
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2 YEARS GUARANTEE = 
ON ALL EQUIPMENT FROM DIXONS projector value Ll : 
By purchasing the entire factory 


The Fantastically Popular 28 , | output to the U.K., tremendous 


savings can be passed on to you 

4 i i bust compare the Astro specifica- 

tions with any other projector 

q under £50. Order by mail and 

8mm. movie camera f see for yourself on ten days free 


. trial, 
The great ADMIRASFE has been enthusiastically if . 
welcomed everywhere because it provides ‘ | Only Dixons huge bu 


. } yen 
all the features of top-quality precision manu- | power c-uld permit hr 
facture at a price within everybody's pocket. : price ce oe ONLY 
See this inexpensive top cine-camera at Dixons = . hihi 8 > - 


NOW 





This sensational new Magic Eye 8mm. camera f : ; - +. W. PREFOCUS LAMP is included in 
ONLY ‘ , ‘ iy " iy 1 ric Very cool running due to powerful 
¢ 1g t \ and extra large finned lamphouse 
£24 10 0 ‘ : oe Zz Pyne aluminium thermal screen. COATED 
+ ° | 4 cy f/1-S HIGH DEFINITION projection lens of 
**Magic-Eye’’ built- van 20mm. focal length gives crisp pictures 50°, 
exposure system ‘ = larger than conventional 25mm. GATE 
\ ensures perfect colour 4 STOPS “SPLICE JUMP" by ingenious side 
movies in the simplest gt men he 98 tension springs. All-nylon gearing for quiet 
possible way. Just line : y % running. FEATHER-TOUCH MICRO- 
up a pointer in the eye- ¢ = : SWITCHES contro! interlocked lamp, motor 
piece and the exposure f \ and blower operation. Fully variable range 
Fis set. There's nothing I of speeds. 400-FEET SPOOL ARMS give full 
else to do! The fixed- NS w half-hour’s show. 
focus {/2°8 Mirar lens ° et 7) P Sa Five Year Guarantee. Case 37/6. 
gives pinsharp pic- iP. | and 8 monthly payments 
es wan oS. oe ha Yl of 60/6 or DEPOSIT 
the horizon. Profes- } y Ae Nites, 43 and 12 of 38/- or 


sional sprocket drive 18 of 24/3 inc. lamp. 
Slim fit-the-hand shape 


gives rock-steady 

movie pictures, easy 
panning, etc. Wenderful value. Use on 10 days 
Free Trial for only 


£2 DOWN 2°22 monthly payments of 60/6 | At last ... you can edit your home movies INEXPENSIVELY 


r DEPOSIT €5 and !2 monthly 
payments of 35/- - 18 of 24/3. Paes £3/15 ° : , i SAVE £ff’s with the new 8mm. 


They re here—the 


NEW EUMIG 











EDITOR 


Once again world-famous PRINZ 
equipment brings you a terrific 
chance of obtaining high-priced 
quality at lowest-priced cost. An 
Editor can cost you over £20-—but 


AJ 
9 1 AT now Dixons large bulk purchase 
° saver you pounds gives an oppor- 
£ . 7 . 6 cash price %*°NS tunity of buying FIRST-CLASS 
Now by editing EQUIPMENT AT FAR UNDER 

nS SEE THESE TERRIFIC FEA- your movies you NORMAL PRICES. 

F TURES. Large 342; screen, can remove over or under-exposed portions, blurred parts, 
finely polished precision-ground or any scenes you do not want. You can rearrange the sequence 
8mm. PRECISION PROJECTORS optical system, cool 30-watt lamp, of events to make a connected story, join pieces from different 
strong easily-aligned reel arms, reels of film, join whole reels, etc. But hurry, ac chis price 


Now better than ever, Eumig presents the die-cast aluminium body, light- everybody will want a Pring Editor and if you delay you may 
latest models. Dixens are now accepting | weight but robust. Superbly easy be disappointed 


orders for the first shipment—act NOW! | threading and guidance with focus- and 8 monthly payments of 25/3 
i0/- DOWN 


ing lever for extra picture clarity or £2 DEPOSIT and 12 monthly 


NEW —ZO0OO0OM Lenses Amazing value at this low price. payments of 14/3. 
Fill your screen using the latest f/I!°3 

Eupro Zoom 15-25mm. 

NEW—AUTO Threading , ““" °°" '™"™ 


Just drop in the film end and the Eumig 





if |! am not satisfied in any way | may return the equipment for full refund 


DIXONS FABULOUS TERMS 


Mode! Price Deposit 8 monthly t enclose £ as deposit, balance in months 
payments | NAME 


threads itself ! include at no extra deposit [) E.R. Case. () Accessories as follows: j 


PB Automatic £39.10 £4 £4.15. 6 B yo necce pa 


P8 Phonomatic £4. 15 £5 £5.12. 3 

ru with larger deposit (1/Sth down) 

; r ; YS FREE ; 7 : POSTAL I [oyerdelat-t enie ng me tc ore 
10 DAYS FREUSTOMERS - EDGWARE, MIDDX.  EDG 7011 


a*® 














Amateur Cine World 


DOYULLOUNDS 


OF OLD BOND STREET LONDON 


Make sure your Movies move along with Dollonds We have everything that’s new as 
soon as it is available. Choose your new projector NOW and relish your summer movies! 


Smm. Bell & Howell 
Autoset III Zoom 





toset series 
zo ming range 
f/'-8. Optical 
Electric 
filming 


featuring a 
from 
zoom 
eye ex 
Warning 
Adjustable for ASA 
starting button 

gie frame exposures 
and Engl 


with 12 


lens 


are 
ee-way 


sh Hide Compart- 


monthly 


£74. 
£1419/4 
at €3/13/4 


Bolex DSLA 


payments 
f 4576 


MS cnhenn. 


version of a 
amera Now 

ng backwind 
h heads the follow 


list of 


atest 


features 
Backwind 
B 


3-lens turret 


it-in light meter 

interchangeable 

lenses 

yder with en 
fields and 

n movements 

5-S5mm 


Views 
grav 
200 
B 


viewfinder lens 


4 


It-in 


Variable shutter 


? 

@ 7 filming speeds 
these features are embodied in a design of trad- 
Bolex precis As the lenses are inter 
geable the use ° the combination that 
ts omplete with i3mm. f/1:8 
nf 


a 

onal 
har se 
best his 


Yvar 


pur 
ng 


ocusi 


Ir Deposit of £19/9/8 wich '8 monthly payments of 
£4/12/11 of 24 at €3/12/10. Pistol grip €6/15/8 extra 


Weston Master IV 
The 1961 redesigned . 
Weston Meter Still 
and Cine Photography 
Complete with leather 
rip case De 
posit of with 8 
monthly payments of 


28 


‘ 
or 


or 


Smm. KUMIG CS Zoom Model | Smm. 


DB 


Bolex 18 5 Projector 


Here is the latest camera trom Eumig! Something | 


really new —a fresh design entirely. it is a reflex zoom 
camera, covering focal lengths from 10 to 40mm. The 
reflex viewfinder collects I5 
lens by means of a prism placed before the diaphragm 
The resule of this is that the viewfinder image is 
always of a standard brightness, whatever the aperture 
n use. Full aperture is {/1-8 and exposure control is 
automatically governed by the built-in exposure 
meter. Zooming control is manual by the large wheel 
| at the camera side. The film is driven electrically by 
five 15 penlight batteries which will 
twelve double-run films at 16 or 32 f.p.s 
also incorporates a focusing 
sally in the viewfinder 


£ZLi7.s.3 


Holdall Case €5/10'5 


volt 
The zooming 
control control 


is observed vis 


Price complete with case is 
£122,188 Deposit of €£24/18'8 with 18 monthly 
payments of £5/19/9 or 24 at €4/13/11. Pistol Grip is 
£3 18 6 extra 


or 


Smm. Woviemaster 


1-Flector 


speeds 


variable 
motor 
driven rewind 

t 


Fi 


Zoom lens 


£36 .0.0 


¢ 


and movara 


Deposit of 
£4'0/0 and 8 
onthly pay- 


m 


ments of €4/4/0. | 


The Smm. Bolex BASL 


This is the new twin-lens turret mode! with backwind 
and other features as described on the left 
lenses are interchangeable so any pair may be selected 
to suit the user. Price complete with !3mm 
Yvar in focusing mount 


£s7.10.6 


Or Deposit of £17/10/6 with 18 monthly payments of | 


£4/5 7 or 24 at €3/7/1. Pistol grip £6/18/8 extra 
TOP-LITE CINE LIGHTING 
lA new two-lamp unit with flexible arms and centre 


| camera fixing position. Now in stock. Designed for use 
with E.S. Photofloods with built-in reflectors 


Photofloods for above, each 17 6d. 
Top-Lite complete with two lamps, £5/12/0. 


Tel.: HYDe Par 


expose | 


focus 


Again the | 


(1-8 | 


» of the light entering the | 


tionary projector that not only gives a 
at 18 f.p.s., but a ‘living still’ picture 
f.p.s. This means a longer viewing time 
i.e., Buildings or landscapes. One 
a 2-second exposure at normal 
a 7-second picture sequence at 
s has a saving of film wich the advantage 
Complete with 8 volt 50 watts 
Forward and reverse motor 
lamp, speeds, motor rewind 


£o7 10.0 


| Or Deposit of £11/10/0 and 12 monthly payments of 
| €4.2,5 or 18 ac £215 3. 
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| perfect pict 
flicker free at 
of static s 
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Bell & Howell **Lumina”™ 
The Bell & 
Howel! Lumina leads 
8mm. projection 
field with many new 
and advanced fea- 
tures Note the 
following 
@s 
automatic 
accurate 
True-flector lamp 
giving 


new 


in 


elf-chread 


ing 
and 


maximum 


concentta- 
f{/}-2 Proval 


rewind 
driven 


justable Speed Control, 14 to 24 f.p.s 
cill picture and reverse projection 
rojector completely folds in its own case 
Price complete with lamp 


£54.18 .6 


| Or Deposit of €11/18/6 and 12 monthly payments of 
€3/17/1, or 18 at €2/12/7. 
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Letraset Instant Lettering 


| 

| 

| 

| 

The quickest and simplest way of preparing Cine 
Titles that we have seen yet! You'll be so 
fascinated by this method that you will use it for 
many purposes other than just for your cine 
work. Not only is it truly “‘instant” but the result 
is clear-cut, highly readable typeface. 

Over 500 letters and numerals per set. Smal! 

size 7 6d.; large size 10 6d. 


OLD BOND ST. 


LONDON, W.! 


k 50489 
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AMATEUR 
Cl N - NO NEED FOR PROPS 


FROM TIME TO TIMI indeed, almost regularly the committed amateur 
W 0 Ww L D expresses his concern at the amateur cine movement's seeming unconcern 
with the aesthetic side of film-making. Most amateurs, says a corres- 
FOUNDED IN 1934 pondent in this issue, “seem quite content to remain in their Garden of 
Eden, fiddling around with their loops and coils and sprockets,” Maybe, 
EVERY THURSDAY Is 3d but is it not unrealistic to expect anyone who has had the good fortune 
to find his Garden of Eden to leave it at the behest of the critic who 
Vol. 2. No. 36 prefers a different kind of pleasure? 

(Old series Vol. 26. No. 36) Yet one readily understands the feeling of exasperation and impotence 
28 September 196! which gnaws at the movie-maker who seeks wider and loftier horizons. 
He too often forfeits the sympathy which ought also to be accorded 
Edited by him, however, by his unfortunate habit of railing at the general run of 
GORDON MALTHOUSE amateurs, the folk he regards as Philistines. Many of those Philistines are 
no less committed than he in their different ways, and even the casual 


nchoftte . >» j . »“Gria oo 
Technical Editor snapshotter can claim a virtue in which he is notoriously deficient: a 


BRIAN WATKINSON willingness —a delight, even for practising self-help. 
MB.K.S Our correspondent proposes that industry interested organisations ” 


and private generosity should provide the means for the talented, if 
untried, film-maker to prove himself; and that the film societies should 
provide him with a ready-made audience. Nothing is said about any 
contribution, other than his talent, from the film-maker himself. 

It is not easy to resist the conclusion that the man who must be con- 
stantly feather-bedded may perhaps have little that is worthwhile to offer. 
He should consider with as much humility as he can the example of the 
Presenting This Week Philistines who stint and save to be able to engage in the pursuit in which 
he wishes to shine. Film-making on the scale he envisages it (16mm., 
The Continuity Girl. Haze! Smit ind on film) can admittedly be a very expensive undertaking, but for 
Projection Made Very Easy him it is more than a hobby; rather does he seek to make it his profession. 


Advertisement Manager 
TREVOR JONES 


Filming Underwater Life. A. Faulkner 
go & FIPB_ ERPS, Is it reasonable, then, for him to demand the active support of an amateur 


Correspondence 
A Movie Maker at the Cinema But, of course. he will get to the top if he is made of the right stuff. 


film movement? 


Alec Gittings 
Making a Scart. H. A. Postlethwaite 
The 9:-Smm. Reel. Centre Sprocket 50 should be supplied. For by no means every worthwhile amateur film 


without the aid of the props with which our correspondent proposes he 


ae ee demands elaborate resources which only money can buy. He can be 
ACW Test Report: Mamiya 8 Gill 5 issured of a wide audience for the Ten Best (and the attention of the 
8mm. Viewpoint. Double Run people who matter to him), and if he would approach some of those 
Your Problems Solved > dreadful Philistines he might well find them very .ready to afford him 
technical aid for the pleasure of contributing to something worth doing 

f it is worth doing. He would certainly find them, as we have always 
done, warm-hearted folk it is a joy to know, and whose sound ability 


ind practical good sense it would be foolish to under-estimate. 
© 196! 


FOUNTAIN PRESS LTD 


“Have you ever thought 


of using a shorter tripod? THE SsOGGIES 


FOUNTAIN PRESS LIMITED 
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IN TWO previous articles (August 3 and 
24) I wrote about the general princi- 
ples of continuity, principles which 
are as much the responsibility of the 
director and the camera operator as of 
the continuity girl. This week the sub- 
ject is the continuity girl herself, and 
her special job as a member of a 
film-making team. 

This job is in many ways similar to 
that of a good club secretary, who is 
expected to be able to put on film 
shows of a high standard, write a 
lively newsletter, organize meetings 
that will keep the members enthusias- 
tic about their club —all jobs which 
necessitate at least some artistic ability 
and good judgment and at the same 
time to write and file letters, keep the 
minutes of committee meetings, and do 
a great deal of running around and 
seeing to very minor matters, which 
don’t call for artistic ability at all, but 
do need a sense of responsibility and a 
strong constitution. 

If you are choosing somebody to do 
continuity on your picture (assuming 
you are lucky enough to have a 
choice), it is a good idea to think a 
bit about the kind of job to be done 
by her (or by him—it is not an 
exclusively feminine occupation). Be- 
cause the professional continuity girl 
always has a typewriter and a stop- 
watch, it doesn’t necessarily follow 
that the amateur continuity girl needs 
to be able to use either of them. In 
professional films the job entails a 
great deal of typing — notes of scenes, 
pages of dialogue, reports, and so on, 
all of which have to be made at top 
speed and in sextuplicate, because a 
lot of people are expected to read 
them; but while it is useful to have a 
good shorthand-typist in an amateur 
team, all you really need in most cases 
is somebody who can write and draw 
clearly. 

And that other essential piece of 
professional equipment, the stop-watch 

how often does the director of an 
amateur film really need to know 
exactly how many minutes and 
seconds a particular shot ran? An 
intelligent guess is usually quite 
good enough. In some cases — where 
you are shooting to music, say — the 
stop-watch will be vital; but where it 
is not, don’t hang one round the poor 
girl’s neck and expect her to time every 
rehearsal and every take as if she were 
in a professional studio. She will have 
plenty to do without that, and may 
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Hazel Swift was for ten 
years a continuity girl in 
feature films, working for 
such famous directors as 
Renato Castellani, Robert 
Wise, José Ferrer. Sydney 





Franklin and William 
Wyler. She is now a 
script-writer and director 
of short films, and has 
her own company, Sabot 
Films. 








The continuity girl (who is not necessarily female) may 


be a separate member of the team, as in professional 


studios and many clubs, or just the lone worker who 


is adding this to his other roles of writer/director 


cameraman /editer et al. Either way, he (or she) is 


indispensable, for if the varied duties described by Hazel 


Swift are overlooked, something - 


sooner or later — will 


go wrong. And it may not be discovered until it is 


too late to reshoot. 


The Continuit 


— what it takes to be a good one 


well overlook something really im- 
portant in her anxiety to keep an eye 
on the time. 

if you are chosen to be the con- 
tinuity girl, what are the really import- 
ant things to look for? First of all, of 
course, our old friends of the previous 
articles — ensuring that looks and 
movement are always in the correct 
direction. Yes, I know that this is also 
the responsibility of the director and 
the camera operator, but when things 
go wrong you will get the blame. 

So if you think that looks and move- 
ments are not going to match, check 
quietly with the operator; if he agrees 
with you, or is uncertain, check just as 
auietly with the director. “Quietly” 
here means as_ unobtrusively as 
possible, and it should be the rule for 
all your work: a fussy, interfering 
continuity girl is highly unpopular, 
and rightly so. 

Note, please, that I suggest checking 
with the operator first. Whenever you 
think something is wrong, always 


check with the person responsible 
before telling the director, otherwise 
you will stir up a great deal of resent- 
ment. The continuity girl is in a tricky 
position in the team: she has a good 
deal of responsibility, but absolutely 
no power or authority except what 
she herself brings to the job. She may 
need to exercise a good deal of tact 
(sometimes downright guile!) to 
ensure that things are done the right 
way. 

The next most important thing to 
watch is that action matches from one 
shot to the next. For example, a man 
is seen in medium shot picking up an 
alarm-clock in his right hand; when 
you come to shoot the close shot of the 
clock, to show the audience the time, 
the hand holding the clock must be the 
right, and not the left one. (This pre- 
supposes that the continuity girl knows 
that a close shot will be required here; 
if the director has done his shot-by- 
shot sketches, and shown them to his 
team, she wil! know it. If she isn’t told 








BY HAZEL SWIFT 


how the sequence is to be shot, it is 
hardly fair to blame her for not know- 
ing which actions have to match and 
which do not matter.) 

Then, of course, there are notes to 
be made of the set, the props, the 
clothes, the hairdressing and make-up 
If you are “doing continuity”, you 
should start off by making a quick 
sketch of the set or location, noting in 
particular things like: 

(a) Doors and windows: are they open, 

shut, or ajar? If open, which way—inwards 

or outwards ? 

(b) Curtains: 

gether ? 

(c) Practicals (table lamps, torches, etc., 
which are going to be seen actually working 
in the shot): are they alight ? 


pulled back, or pulled to- 


Then you take a look at the props — 
a brief note or sketch is all that you 
need for unimportant ones, the kind 
of things that will not attract the atten- 
tion of the audience. (But look out for 
clocks: even if they are completely 
unimportant to the action, they have a 
way of catching the audience's atten- 


| Elaine Schreyek on the set of 
ier “The Sleeping Prince 
of the production 


tool of her wr 


feam she 


tion, so make sure they tell a reason- 
in every shot.) But when you 
that is, things 
4 necessary part of the action 
you and the prop 
man need to be well organised. 
Perhaps an important article in the 
story is a big, square parcel, which is 


able time 
come to action props 
that aré 
of the 


picture 


passed from one character to another 
throughout the film, and is going to be 
seen in lots of close and medium shots 
Of course, it is the prop man’s job to 
produce and look after the parcel, but 
the continuity girl must keep a tactful 
eye on it, too, and ensure that (even if, 
in fact, a substitute has to be used) it 
is always apparently the same parcel 
same colour string, same system of 
wrapping, same colour paper, 
shape, same size — and the same label 
with the same address in the same 
handwriting throughout the picture 
Prop men and continuity girls are 
usually very firm allies, for they both 
realise that to do their jobs properly 
they have to think ahead. For example 
if the action of a film centres round a 
girl who loses her engagement ring, 
not only do you both have to be sure 
that when the ring is eventually dis- 
covered it is the same as the one that 


same 
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was lost; you also have to keep a 
sharp eye on the girl's left hand in 
all the scenes where the ring is sup- 
posed to be missing, for if the director 
is shooting out of scene order it is 
more than likely that the ring will 
appear on her finger when it ought 
not to, especially if it is a ring which 
she is accustomed to wear every day 
in real life. 

As for clothes, you should make a 
note or a sketch of whether coats are 
on or off, worn open or closed, if 
sleeves are up, down, or rolled up to 
the elbows, and whether hats and 
gloves are on or off — if off, in which 
hand they are being carried. If you are 
doing a costume film, look out for 
incongruities: zip-fasteners look out 
of place on Egyptian slaves, and so 
does nail varnish on Tudor ladies! 

When it comes to hairdressing, look 
out particularly for long hair, see 
which side of the neck it falls in the 
master shot, and try to keep it on the 
same side for the subsequent shots 
(not easy in outdoor filming). As for 
make-up, a very brief note is usually 
sufficient, unless you have bruises, 
black eyes, wounds, and other forms 
of art to cope with, in which case you 
and the make-up artist will need to 
make very careful sketches (a refer- 
ence photograph is even better, pro- 
vided you can be sure of getting a 
print before the make-up artist has to 
repeat his performance). 

All these things, of course, are 
noted before the shot is made, and you 
will need an eraser always at the 
because small things change 
rehearsal, and even between 
takes — and your job is to ensure that 
everything in the printed shot will 
match the preceding and the following 
one 

Shortly before the shot is made, you 
should get the following information 
from the camera operator: Lens; 
focal distance; aperture; filters (if any) 
and speed (if different from normal). 
It is also your responsibility to see that 
the correct scene number is on the 
slate (if used). After each take has 
been made, you should note how much 
footage has been shot. 

And during shooting? You stand 
close beside the camera, watching the 
action, noting it all down as it hap- 
pens, and trying to see it as though 
your eyes were the camera lens. That 
is to say, if the camera is taking a shot 


ready 
during 
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GOOD 
ACCESSORIES 
COST LESS AT 


SIMPLEX SCREENS 
the outstanding value of the day 


—_ 





With special lenticular surface, 
White Snow material and blue 
backing, Simplex screens give 
super brilliant, even pictures. 
Other features include strong 
metal construction, spring steel 
stretchers for perfect flatness, neat 
storage. Simplex screens hang or 
stand. And you get what you pay 
for: quoted dimensions are actual 
picture area. Shown is 40° x 30” 


45/- 











Other sizes: 24” x 32” 39/6 
40” x 40° 49/6, 40” x 50” 59/6 








PISTOL GRIP 


Specially engineered for Boots in 
polished metal. For rock-steady cine 


PROFESSIONAL 
TRIPOD 


A magnificent model, 
made for Boots by a 
West German specialist. 
Completely rigid, yet 
weighs only 3$lb. Length 
24 ins. extending to 58 ins. 
Independent leg and col- 
umn locking screws. 
Rubber teet for indoor 
use; spikes for out-of- 
doors 


and still pictures 


CAMERA WRIST STRAP 


Keep your camera secure with this 
comfortable Wrist Strap in grey 
Perion with sliding adjustable knot. 


GADGET BAG 


Famous 
medium-size 
gadget bag, 
ideal for 8mm 
cine or 35mm 
still enthusiasts, 
In tan or 
nigger. 

5/6 


Shoulder Pad 
9d. 





_ 
| EXTENDED CREDIT FACILITIES 

Ask at your local branch for details of Boots own Extended 
Credit scheme for purchasing items that cost over £5. 
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AMATEUR CINE 
DIARY 1962 


- contains 48 pages of invaluable reference matter 
including: 
DAYLIGHT EXPOSURE CHART 
USING AN EXPOSURE METER 
INDOOR LIGHTING 
ARTIFICIAL LIGHT EXPOSURE TABLES 
COLOUR FILMING 
TITLING 
CHEM.CAL FADES 


STROBOSCOPES, ETC., ETC. 
Plus a 32 page Exposure Record 


All postal and other diary information : with spaces for one 


week's diary on each double page. Also 16 pages of maps in 


colour. Bound in heavy quality rexine. Size 4 x 22in. 


Only 5/6 post 3d. READY SHORTLY 


Supplies are limited Order a copy today 


ORDER FORM 


To your Photo dealer: or in case of difficulty to: 
FOUNTAIN PRESS, 46-47 Chancery Lane, London, W.C.2 
Please send me copies of the Amateur Cine Diary 1962 
at 5/6 each (Postage 3d.) 


| enclose remittance for 
NAME 


ADDRESS 
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Projection 


Made Very Easy 


MANY FOLK FEEL that 8mm. could be 
made even simpler to use than it is at 
present. They point to the threading of 
projectors, the rewinding of film, and say 
with or without justification — that 
8mm. cannot become really popular un- 
less they can do away with these things 
By “really popular” they mean the mass 
market, the idea of an 8mm. projector in 
every but every home. (After all, 
this is a State that TV has come close to 
achieving in less than 15 years.) 

The similarity is taken further: to 
cater for the mass market, TV had 
to be made easier to use, more foolproof, 
by doing away with most of the controls, 
or at least putting them where only the 
service engineer would touch them. In 
consequence, been tremen- 
dous. And, through production, 
prices have been what 
most people obviously feel is an accept- 
able level for a rather complicated “box 
of tricks” 


sets 


sales have 
mass 


kept down to 


As. Simple as TV 
projection be made just 
switching on a TV set 
which means no threading, no handling 
of the film, and no need to rewind after the 
show? 

A projector conceived on the assump- 
tion that it should be has been built in 
America: the Technicolor 800. Techni- 
color Inc. are only just introducing it to 
the U.S.A. market but it has already 
been seen in London. Technicolor Ltd.., 
the British company, showed it, though 
all too briefly, at the National Film 
Theatre earlier in the month, 

It was appropriate that the man chosen 
to talk about the new machine was 
Bernard Happé, technical manager at the 
British Technicolor factory. Mr. Happé 
has been largely responsible for the in- 
troduction of 8mm. colour prints by the 
Technicolor imbibition process — and 
their magnetically striped sound tracks 
(ACW of June 1, p. 807). 

We must emphasise that, so far, there 
are no firm plans for marketing the pro- 
jector in Britain. Indeed, Technicolor 
are at the moment inclined to be secre- 
tive. Having lifted the veil to an audience 
of around 100 people at the NFT, they 


Should 


as casy as 


cine 


No threading, 


no rewinding, 


no handling 


of film 


Happé (7 
1) describing the 800 
Theatre 


being 


chni- 


itional Film 
projector 1 
conjunction with a 
daylight 


projection 


unit. 
pulling it firmly down 

ik 
What is so 
only a 


special about this pro- 
silent machine and 
offers nothing in perform- 
that we don’t have already but 
ilmost everything else about it is un- 
usual. F one thing, it doesn’t even look 
like a projector but like a nicely styled 
case, 10in. wide, Sin. high, and 6in. 
back to front. Only the lens protruding 
from the front gives the game away a 
zoom, incidentally, with a range of 


15-25mm 


jector? It is 
certainly it 


ance 


some 


fhe other outstanding feature is cas- 
magazine loading. Small 
plastic (Lucite) magazines take a 
length of 8mm. (they could take 
more). The tail of the film is 
joined to the start for continuous (no re- 
wind) feeding, each magazine in- 
cludes its own “gate” through which the 
film passes. Being of moulded plastic. 
these magazines should be very cheap to 
produce —-an important point 
one is needed for every film. 
The magazine is merely pushed into a 
wide slot at the rear of the projector, the 
semi-rotary switch put to on and the 


sette 


parent 


full SOft 


trans- 


a little 


and 


because 


Our reporter's recollection (his 

camera was not welcome at 

the unveiling) of the new Tech- 

nicolor 800 projector. The 

SOft. continuous-loop maga- 

zines are pushed into a slot at 
the rear. 


At the end of the film you 

1 off, or just leave the machine 
ind see it over again. Or, if it 
please, you can switch off and 
the cassette at any point. There 
sprockets to thread — when the 
magazine is pushed home in its slot the 
ilm in its gate engages with the claw in 
the machine. 

rurning the switch (on the top of the 
machine) to ON also swings a little 
nto position behind the magazine 
reflects light on to the film 
from the lamp, a Sylvania 150W. Tru- 
Flector, at the side of the magazine. 

A constant-speed motor is used. Venti- 
lation grilles are at front and back, and 
light trapped. A framing knob 1s 
yn the top of the machine, alongside the 
while at the back are the focus- 
ng knob and tilt control, this working 
on a single foot at the rear. The mains 
supply cord stores neatly on a spring- 
within the machine, and there is a 
socket for the room light. Zoom adjust- 
ment is on the front of the lens. 

Being an American machine, the model 


remove 


are n 


mirror 1 


gate thi 


well 


switch 


reel 
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Stuck for a subject—for 
something highly filmable, 
with infallible audience 
appeal, just difficult enough 
to be satisfying but not so 
difficult that only 

the advanced amateur can 
hope for success? Then try 
underwater filming. The basic 
props are a camera, a tripod 
and a tank—your stars and 
supporting cast can be netted 


in almost any river or pond. 


THE TITLE may conjure up visions of intrepid frogmen 
gliding effortlessly into the depths of the ocean in search 
inhabitants. I hope readers will not be 
if I] bring them smartly up to the surface 
nearly all my shooting of wild 
place in or just outside my 


of its mysterious 
too disappointed 
to explain that 


taken 


igain 
underwater life ha 
home! 

rhere is a film of mine, A Tale of Two Worlds, which 
embraces many aspects of pond and lake life — creatures 
living permanently in the water; creatures spending part 
of their lives in the water but later emerging above the 
then the more visible forms of life such as the 
frequent such a habitat. After every show, 
somebody in the audience will unfailingly ask: “How did 
you get the underwater shots?” This is as it should be 
Successful underwater filming entails a lot of special tricks, 
but nobody in the audience should suspect that they were 
being used 

Not all scenes of underwater life, of course, have to be 
taken from an underwater viewpoint. Indeed, it helps to 
establish authenticity if some shots show things as the 
audience is accustomed to seeing them in reality, Fishes, 
for example, are obvious subjects for an above-to-below- 
surface angle of view. Unfortunately, such shots can be 
quite a problem to take, for the reflection of the sky on 
the surface of the water reduces contrast to a considerable 
degree. A polarising filter seems the obvious cure but it 
is of limited use for two reasons. Even slight rippling of 
the surface produces a constantly changing angle of inci- 
dence, bringing the reflections back. Secondly, the increase 
in exposure due to the filter calls for a very wide lens 
aperture. And light is at a premium: even on a bright 
summer day refraction greatly reduces the effect of the 
sun bereath the water. 

One way to film fishes from above is to select a view- 
point where dark foliage is reflected on the surface of the 
water, aiming the camera so that its axis and the sun’s 
rays make an angle of about 90 degrees. From a range of 


Surlace; 


birds which 
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Right thumb hooked 
(Courtesy of 


Fig. 1. The author using his underwater camera box 


in the loop of string operates the cable release shown in F.g. 2 


Filming 
Underwater 


ee 


THE AUTHOR 
As Chief Photographer of the English Steel Corpora- 
tion, A. Faulkner Taylor spends the working day 
filming industrial processes on the largest scale. For 
relaxation, he turns his cameras on to the small-scale 
world of the natural historian, specialising (after a 
period of very successful filming of birds) on our native 
mammals and the creatures of rivers and lakes. Many 
readers will have seen his work on television: A Tale 
of Two Worlds in the ‘“tLook’’ programme made 
excellent use of the techniques he explains here. 


OOOO OO 
OOO 


ooo, 


12-15ft., both 2in. and 3in. lenses on 16mm. (l4in. on 
8mm.) will produce a satisfactory image size of fish from 
7-10in. long. Alternatively, on a sunny day, with deep blue 
sky above, good penetration into the water can be achieved 
by aiming the camera vertically, or almost so, from the 
top of a bridge. 

A useful dodge with small fishes, such as a male stickle- 
back guarding its nest, is to push two sticks into the bed 
of the pond and stretch a black cloth between them, posi- 
tioning it so as to mask the sky reflection from the surface 
while allowing the sun to penetrate, With an assistant 
holding the cloth, this technique is also useful for taking 
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BY A. FAULKNER TAYLOR, F.I.P.B., F.R.P.S, 


close-ups of life in marine rock pools. Strong sunlight at 
90 degrees to the camera axis is ideal, and interest can be 
increased by having the outline of the fish duplicated by 
its shadow on the bottom. 

I introduce my audience to an underwater sequence by 
starting with the camera above water and gradually sub- 
merging (Fig. 1). There is nothing complicated in the 
equipment which I built for this purpose — merely a box 
to hold the camera, with the lens pointing through a glass 
panel which covers a hole in the side. The box is made 
of jin. plywood. A convenient depth is 16in., but the other 
dimensions will depend on the size of the reader's camera, 
which rests on the bottom and (Fig. 2) is made to sit in 
an upright position by suitably shaped blocks of wood 
attached to the sides of the box. 

The top of the box is open, and sliding in through it. 
after the camera, I have an ex-Government periscope. 
This employs the lower prism only, and comes to rest 
immediately above the camera lens; the top end of the 
periscope is covered with sheet metal through which I 
have drilled a jin. diameter hole to centralise my eye for 
viewfinding. 

The camera is set in motion by a hinged strip of wood 
that rests across the open top of the box (it is attached to 
the side that has been removed and is therefore not seen 


at*® 
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Fig. 2. Camera box with one side removed to show location of periscope 
(ex-Government) and cable release. 


in Fig. 2), and squeezes the cable release against the top 
plywood of the periscope housing. The strip is operated 
by a loop of thick string through which I put my thumb 
(Fig. 1) as I hold the box by the two handles provided 
on opposite sides, This triggering mechanism will have to 
be modified if the camera is one that cannot be used with 
a flexible release, but it should not be difficult to devise a 
system of plungers or levers to connect with the camera 
release button. 

‘hen the box is being constructed, sealing compound 
should be inserted in all the joints before (using brass 
screws) they are finally screwed together; Bostik sealing 
strip is an ideal material. The glass window is pushed on 
to a layer of compound on the outside of the box, allow- 
ing an overlap of 4in. over the size of the aperture. 
Finally, the box is given two coats of waterproof varnish. 

When using the box for a shot where the camera gradu- 
illy submerges, one has to consider the exposure differen- 
tial between the scene above water and that below. Even 
in the summer at mid-day, the light a few inches below 
the will require an aperture two or three stops 
wider than an average tree landscape. I usually select a 
scene with heavy :, strongly side-lit by the sun, for 
my above-water start to the 


surface 


foliage, 


og 
& 
tc 


shot. 


Change of Focus 

the water, there are two 
factors to clarity of the water and 
If the majority of the space between the lens and 
the principal part of the subject is water, as with all truly 
underwater shots, focus compensation must be made for 
all measured distances. The approximate conversion ratio 
is 4:3; that is, for an object at 4ft. from the film the 
camera focusing scale must be set at 3ft. Naturally a 
compromise focus must be made when the camera sub- 
merges from a long shot above water to a close shot 
below. I take advantage of the depth of field offered by 
a 15mm. wide angle (with 16mm.), The underwater view 
after submergence may not be entirely satisfactory, one’s 
choice of camera position having been dictated princi- 
pally by the above-water scene, and its focusing is un- 
likely to be good. For these reasons I cut the shot after 
about two or three seconds of complete submergence, 
changing to a more attractive arrangement of underwater 
scenery and making a more accurate setting, observing the 
4.3 rule, of focus. 

Beautiful underwater scenes can be obtained by this 
simple method of submerging the camera —a particular 
favourite of mine shows water lily stems and leaves taken 
with the camera inclined slightly upwards. Amusing shots 
of ducks and swans feeding and paddling are not difficult 
with the aid of an assistant to keep them in correct focus 
with scraps of bread. With bright sunlight in the summer, 
between 1! a.m. and 3 p.m., the exposure for Kodachrome 
(the present speed of 10 ASA) is f/3-5 at 16 frames per 
sec. On 16mm., I normally use the 15mm. wide-angle 
lens at a range seldom exceeding 4ft. When entering the 
water (note the waders in Fig. 1), do so carefully so as 
not to disturb the mud on the bottom. 

For shooting close-ups of small fishes and aquatic 

Continued on page 490 
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THESE two new Bolex masterpieces are 
built to take the latest very fast film in 
their stride, but see how simple they are 
to handle. This is how Bolex turns 
novices into experts, experts into prize- 
winners : 

1 Gear-operated backwind, connected to 
the footage counter, gives you lap- 
dissolves and superimposition at the 


turn of a handle 2 One lightmeter 7 


setting now does for standard, telephoto 
and wide angle lenses 3 Improved cal- 
culator dial caters for films up to 80 
ASA (in conjunction with the variable 
shutter up to 400 ASA) 4 Zoom view- 
finder unit now serves all three lenses, 
standard, telephoto and wide angle 
5 New lightmeter system caters for 
the fastest film. Like every Bolex, the 
new BSL and new D8L have an exclusive 
lightmeter built in right behind the 
taking lens for perfect colour whatever 
the light. Both also have variable speeds 
for slow and speeded-up motion, variable 
shutters for special effects, fade-ins and 
fade-outs, lap dissolves and double takes. 
Only Bolex could give you such master- 
pieces of precision engineering, made in 
Switzerland, built like a watch. 

TAKE THE NEW BOLEX BS8LA Twin turret, 
one setting for any lens — standard, wide angle 
or telephoto, with adjustable calculator dial 
built-in wide-angle viewfinder and gear-operated 
backwind. Price, with Yvar 138mm f/1.8 foc. mt. 
lens, £87.10.6 tax paid. 

TAKE THE NEW BOLEX DSLA All the fine 
features of the B8L, plus triple turret for instant 


lens selection. Price, with Yvar 13 mm f/1.8 foc. 
mt. lens, £95.9.8d. 


the best cine camera in the world 


CINEX LTD BOLEX HOUSE SOUTHGATE LONDON N14 
TELEPHONE FOX LANE 1041 6 lines 
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insects, tanks are essential, for (with 16mm.) you will be 
working with 2in. and 3in. lenses and extension tubes* at 
distances down to 12in. The secret of deception is to 
arrange the bottom of the tank to appear as life-like as 
possible; also to avoid the inclusion, at the lower edge of 
the picture, of a vertical “cliff” of grit against the face of 
the glass (see Fig. 3). 

Instead of buying the usual aquarium chips sold by pet 
shops for the tank bottom, I collect coarse sand and fine 
gravel from a river bed. When I aim at establishing weeds 
for permanent growth, I start the bottom with an inch of 
loam or compost which has been sterilised in the oven. 
This I cover with a layer of the sand and gravel mixture, 
at least 4in. thick. The covering should start about 4in. 
above the level of the angle framing of the tank at the 
front, then slope upwards towards the back, with a rise 
of at least lin. in an 8in. wide tank. To prevent disturbance 
to the bottom, it should be covered with a sheet of brown 
paper before the water is poured in. 

The next stage is the introduction of pebbles and stones, 
preferably taken from a river bed where they will have 
been worn and rounded. I always build up a platform or 
“stage”, slightly elevated above thé general covering of the 
floor, siting it an equal distance from the sides and about 
2in. back from the front glass. Across the front (as viewed 
from the camera) it is about 4in. wide, As will be explained 


later, the subject is attracted to this “stage”; in addition,: 


the extra elevation is a further safeguard against the inclu- 
sion at the bottom of my picture of the angle framing of 
the tank. 

Finally, the weeds are carefully rooted into the bottom 
as a “backcloth” to our stage; they are weighted down by 
twisting a thin strip of lead around the concealed roots. 

Apart from its monotony, the use of the same set for 
different sequences will expose our deception. I make a 
point of constantly altering both the raised “stage” and the 
background of aquatic plants— using different species. 
But in any one shot it is more natural to keep to one 
species of plants, rather than place two different species 
together, however pictorial they may seem. 

Water from the cold tap is quite satisfactory for our 
tank, providing it is allowed to stand for a week before 
the introduction of any living creature. 

A convenient size for the tank is about 15in. across the 
front, holding about 14-2 gallons of water. As I prefer 
to work outdoors with sunlight, I find this size ideal, for I 
can move the tank easily to any part of the garden or 
orientate it at will to suit the position of the sun. Almost 
any metal-framed tank is suitable; surprisingly, perhaps, 
the quality of the glass has little or no effect on definition. 


Catching the Actors 


With the tank prepared, we can now go out and search 
for our subjects. Most pet shops sell nets, the most durable 
being nylon mesh stretched across a rectangular wire 
frame. Small fishes and amphibians (toads, frogs and 
newts) can readily be found, The larvae and nymphs of 
aquatic insects, however, are more elusive: the net should 
be swept through plants and weeds, and delved into the 
mud bottom of ponds, the contents being examined care- 
fully after each dip. On a warm day many fishes will 


* A further article by the author, to appear shortly, will deal with the 
theory and practice of extension tubes. 


Amateur Cine World - September 28, 1961 


perish before they can be got home if they are carried 
in a jar or tin; an infallible method is to put them in a 
vacuum flask, about three-quarters filled with the water 
from their pond, lake or canal. 

A still photographer is concerned only with a single shot 
of a fish, and can easily achieve accurate focus by restrict- 
ing its position by means of a glass sheet erected perhaps 
a couple of inches behind the front of the tank. For film- 
ing, I prefer to manage without a separator because its 
use may result in unnatural movements of the subject. In 
most cases I train my subject to come to the place on 
which my camera will be focused — usually my elevated 
“stage” — by baiting; after lessons spread over a period 
of several days fish usually learn to respond. As stock 
food I breed white worms (Enchytraeius albides), a culture 


Fig. 3 A fault to avoid: the inclusion in the frame of a vertical “‘cliff” of 

gravel against the glass gives an unrealistic effect, makes the audience 

suspect (rightly) that the scene has been staged inside a tank. Dysticus 
marginalis is the beetle's name. 

of which may be purchased from most pet shops; for a 

filming session, however, blood worms scooped from the 

bottom of a pond look more authentic. 

One reason I prefer sunlight to artificial light is that 
even a single photoflood will warm up the water at an 
alarming speed when placed a few inches above the surface 
—the only practicable distance, even for wide-aperture 
work, in colour. I rest the tank on top of a stool—a 
convenient height for my tripod — and place it 3 or 4ft. 
from my garage wall, which is always in shadow. The 
camera is always aimed slightly away from the right angle 
with the front of the tank, and pointed slightly down- 
wards; two suitable arrangements for filming are shown in 
Fig. 4. 

Several other variations are possible, depending on the 
surroundings. In my set-ups, the shadowed wall eliminates 
reflections from the front of the tank, but a black board 
in the same position, or dark material hung over a clothes 
line, would do just as well. 

High sunlight at 90 degrees or more to the camera axis 
(Fig. 4 riGHT) produces a better contrast than frontal 
light. Back lighting is first-rate, providing reflection can 
be eliminated, for the inside of the front glass reflects a 
considerable amount of light back into the water. This 
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blanket 

















Fig. 4. Two methods of eliminating reflections from the surface of a giass tank when shooting out of doors 
camera axis (as on the right) produces better 


internal reflection also helps if artificial lighting is used; 
one bulb immediately above the tank is adequate, there 
being no need for a frontal fill-in. 

When shooting in the garden I always hang up a blanket 
about 3ft. behind the tank. From a set of three ex-Army 
blankets, dark brown, medium and light fawn, I select the 
shade which gives me the desired effect — this depending 
both on the angle of sunlight and the general tone of the 
subject and the bottom of the tank. 

If the size of the fish demands a larger tank — say 10 
gallons — I can carefully “walk” its stand into the window 


High sunlight at 99° or more to the 


contrast than frontal light 


of one of my rooms and use early evening sun shining 
both obliquely in at the top and directly on to one end of 
the tank. Again this strong side-lighting produces highly 
pictorial effects. To this should be added the warning that 
a tank must never be kept permanently in strong daylight. 
Apart from excessive growth of algae, which will cloud 
the water and cover the sides, many of our subjects are 
essentially creatures of cold water. A tank too heavy for 
moving can be kept in a window permanently, provided it 
is shaded from the direct rays of the sun; a sheet of hard- 
board will do for this. (To be continued.) 








BOLEX CAMERA PRICES 


THE ADVERTISEMENT announcing the two new 
Bolex cameras with geared backwind, in the 
September 7 issue, quoted an incorrect price. 
Cinex Ltd. ask us to point out that the BSLA 
with the Y var 13mm. f/1-8 focusing lens sells at 
£87 10s. 6d. (tax paid). The £80 14s. 11d. in the 
advertisement is the price of the B8L, the 
version of this camera without the geared- 
backwind facility. 

The other camera mentioned was the D8LA, 
the triple turret version of the B8LA. This, as 
stated, costs £95 9s. 8d. with the Yvar focusing 
lens. 


In the same issue, we wrongly described our 
cover photograph as a “photo on Ilford film’”’. 
The attribution should have been “taken on a 
Zeiss Ikon camera” and we apologise for not 
having given credit where it was due. 





Starting at 7.30 p.m. tomorrow (September 29) 
a practical film-making course at the East 
Islington and Risinghill Institute, Risinghill 
Street (off Pentonville Road), London, N.1 
Applications to enrol—and ACW readers are 
assured of a welcome—can be made on any 
weekday evening at the school. 


=“ 
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Film makers have used Dexion Slotted Angle for all sorts of things, from holding up backgrounds to 
temporary towers for lamps. Here is another application: an extension platform on the front of a 
Land Rover, devised by a World Safari unit on location in the East African bush. The camera is an 
Arriflex and the film “The Last Rhino,” a story of the only rhinoceros remaining in a game reserve. 
During its production, Dexion was also used for static camera platforms and other gear that needed 


to be easily dismantled for use in various locations. 
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PENROSE (CINE) LTD. 


A Company in the Dollond Group 
69 STREATHAM HILL, LONDON, S.W.2 Phone: Tulse Hill 
*‘For goods photographic, both cine and still, it’s ‘Penrose of Streatham’ 


atop Streatham Hill”’ (with respectful apologies to Walter Gabriel’s 
Granny, who knew a thing or two) and to support her recommendation: 


5602-3 


CINE CAMERAS 


Bauer ‘88’ f | 9 Kinopian, Bayonet Mount 

Cima D8B semi Automatic, {| -9, as new 

Specto Colorshot f/2°5, as new 

Bolex BSL, {| -6, as new ‘ , 

Bauer 888, {/|-9, semi-automatic, light meter, outfit case 

8mm. Zeiss Movinette 8, {/2°6 lens, as new 

8mm. “Cinekon” (Japanese) {/2°8, electric motor, exposure 
meter, W/A and Tele attachments, cases, Very sightly used 

8mm. B.H. 624 EV Autoset with case 

8mm, Bolex B.8SL. Twin Turret, 2 lenses, as new 

8mm. Bolex D.BL. Triple Turret, {/| 8, as new 

8mm. Eumig C.3M. Triple Turret, Pistol Grip, new 

8mm. Agfa Movex Automatic {/|-9, as new 

8mm. Bell & Howell 624, {2:3 lens with telephoto attachment, 


8mm 
8mm 
8mm 
8mm 
8mm. 


SOUND PROJECTORS 
lémm. Bell Howell model 630D Magnetic Optical 
lémm. B.T.H. model 30! 750w. 12° Speaker, Choice of three from 
Bell Howell ‘601’. 750-|000w 12° Speaker, Transformer 
Fully serviced 


lamp 


SILENT PROJECTORS 
lémm. Specto $00 with case = ‘ ‘ 
6mm. Bolex M.8.R (Green wrinkle model). Overhauled, very clean 
lémm. Specto Standard (Black), 400ft 
lémm. Kodascope Mode! ‘L’, 750w. AC/DC Resistance Unit 
With cases. Very clean condition pla 
8mm. Zeiss Movilux 8B. with case, as new 


ACCESSORIES 





case 

8mm. Bell & Howell Turret Automatic Model EVT, with 
case, new, in makers carton 

térmm. Bell Howell 240, 100’ Spools {1-9 fitted case. As new 

lémm. Bolex Hié, {28 |"; case 


SOUND PROJECTORS 


British Black case, 750w. lamp. pe 
U.S.A.) 750-1000W. lamp. A.C. motor 
Very quiet mechanically. Ampro Non Sync 


Polyfoc “‘Zoom” lens, fits Camex, etc ? 

Bm. f/3°5 14" Cooke (Spigot) for early Sportster, etc 

ising Hilla 2 light bar 

Siemens Al! Metal Rewind Bench 8 !6mm 
adjustable winding tension 

Bolex Pistol Grip POFRA, as new 

B.T.H. Model ‘301’ Amplifier, jess valves. 

Geloso V.H.F. Tuner Unit in Plastic case 
£ig coo 

Dalimeyer Maxlite 3 
Debrie. List £1650 

wy Super Six |" coated new. ‘D' mount for Debrie. List 
£140 


Foldirg arms with 


Tested O.K 

lémm. Victor ‘40’, Self powered 

Ampro Mode! X.A.M 
Sound speed only 
and projector stand 


G.B. L516. Selectior 


€72 List 


coated new, latest type. ‘D' mount for 
£82 10 


£49 10 


£150 0 
750-1090w. Very 


always available from 

lémm. Debrie D.16, Grey model, 750w. lamp Optifocus gate oi! 
pump. Tripod stand. Beautiful condition 

lérmm. Bell Howell model 622 ‘Sapphire’. 


clean 


Mullard (Specto) Amplifier. As new 
Siemens 400’ 8/i6mm. Folding Rewind Bench 
Ziess Movitelar with filters for Movinette Movikon 


ceoo oc 8 eoSeSo eos 


Suce S&S © oun 


£1399 0 





SET J A complete set of Capi- 

tals, Lower Case and 
Numerals with 4 coloured Backgrounds, 
1 Presgrip Screen and | Script Layout 
Card. Compiete in sectioned cardboard 
box. £3.18.0d. 


PRESCRIP 


The PRESGRIP Gill Sans Titling, already 
an established success among amateur 
cine photographers, has been supple- 
mented with the NEW PRESGRIP 
SCRIPT LETTERING. 


This attractive script, based on the 
Gillies Gothic type face, brings an 
added touch of interest to your screen, 
can be used with our standard range or 
on its own. 


The New 
PRESGRIP | 
| Seript Lettering 


foe 
AET: Titling 


These 3-D letters adhere firmly to the 
special transparent plastic background 
with firm thumb pressure. The layout 
card makes positioning as simple as 
ABC. All .etters can be removed with 
a bend of the base and can be used 
again indefinitely. 


better 


SET K For those who already 
have a Presgrip standard 

outfit. This set is as set J but without 

Presgrip Screen and Backgrounds. Com- 

plete in sectioned cardboard box. 

£3. 9s. Od. 


THE PRESGRIP SIGN CoO., 
55a Eastgate. Winchester. Hants 
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The Case for Bloeping 

1 NOTE that P. J. Ryde has revived his 
anti-blooping campaign, in response to a 
letter from Mr. Beresford introducing the 
example of a poorly made splice. M 
Ryde has, rightly, pointed o 
blooping was not designed to 
who cannot, or will n 
of a splicer, but he 
saying that splices w 
error do not need bl 
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etc.); (4) tracks of constant amplitude 
and frequency. Example B 
under category (4), shows 
obviously does not 
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ples could 
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broken. Take 
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Loss of Attack 


Eve sound 


known 
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unpleasan in » the great differ 
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it either f ti 

Blooping will not re he attack 
but it will provide mooth transcience 
from one sound to the oth This it does 
by producing a minute fade out/fade in 
ind, as it w take a ist one-twent 
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ymatic splicers for years 
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Professional Splicéng 
SINESS 1S raising one or 
1 am surprised at Mr 
yn 35mm. work in 
ints are made by 
id a little professional 
ssmm. projectionist at 
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without breaking, let alone plopping. 
Possibly the week-day release print when 
it reaches Kidderminster is already in an 
indifferent condition, with several messy 
joins in mid-scene. Then, rather than 
increase the jump by removing two more 
frames, if a joint is mechanically sound, 
some blooping of the sound track may 
be desirable on existing splices. 

If you examine a release print you 
will find that the negative has been 
blooped at the leader joins, but there is 
no blooping of the splices made by the 
printer 


Maidenhead A. H. 


Ciarion Call 


! HAVE BEEN taking ACW regularly for 
the past six months, and am becoming 
increasingly disturbed by the situation in 
the amateur film movement which is 
reflected in your pages. 75 per cent. of 
your space is devoted to the purely 
technical aspects of film making, and 
most of this is concerned with 8mm. 
I don’t deny that there is a very real 
need for this sort of coverage, bul your 
pre-occupation with technical matters, at 
the expense of the critical and aesthetic 
problems of film making, seems to reflect 
and to encourage a fundamental weak- 
ness in most amateur films. 

The technical processes involved in 
16mm. work are relatively quite simple, 
ind anyone who can’t master them in a 
fortnight should, I suggest, take up rug 
making or something! Most amateurs, 
however, seem quite content to remain 
in their Garden of Eden, fiddling around 
with their loops and coils and sprockets. 

The dangers of this approach are 
evident in the latest batch of Ten Best 
winners. All were, of course, very well- 
made, but all but one (and that, signifi- 
cantly enough, made by 16-year-old 
schoolboys) were dull, anonymous, and 
totally lacking in what Jean Cocteau 
called “l'esprit joyeux de 16mm.” 16mm. 
films should emphasise their differences 
from 35mm. professional work, exploit 
their technical “limitations” and thereby 
gain the individuality, spontaneity and 
freedom denied the professional film. 

The amateur, however, is so obsessed 
with the “how” of film-making that he 
seldom considers the more important 
question of the “why”’—what Claude 
Chabrol called “la moralité du mise-en- 
scéne,” i.e., whether a particular camera 
movement, or composition, or lighting, 
or whatever, is integrated with the total 
statement of the film 

In France, there has been a long tradi- 
tion of “le film du cineaste” — privately- 
made films produced by men of great 
personal vision who were devoted to the 
cinema. It was in this tradition that Jean 
Vigo bought a second-hand camera, and 
went around Nice shooting off the cuff 


WHITFIELD 


without any previous experience of film- 
making whatever. The resulting A Propos 
de Nice may not be a technical master- 
piece, but it is an enduring work of art. 
Many of France’s greatest directors — 
Cocteau, Renoir, Clair and, more 
recently, directors of the New Wave — 
have entered the cinema via the amateur 
film movement. . 

In this country we have the B.F.I. 
Experimental Film Fund, but its achieve- 
ments, though admirable, are on a very 
limited scale. There is also the Grass- 
hopper Film Group of true cineastes who 
realise the futility of divorcing the tech- 
nical and artistic aspects of film making, 
and run not only a first-class production 
group specialising in experimental films, 
but a film appreciation group, which 
studies lesser known and neglected films 
of outstanding artistic merit. 

I propose that the approach repre- 
sented by these organisations should be 
integrated and extended on a national 
scale. Appeals should be made to indus- 
try, interested organisations and private 
donors, to start a national amateur film 
production fund. Out of this it should 
be possible to establish a stock of first- 
class 16mm. equipment, and later to set 
up a small studio and cutting room. 


Chance for Societies 


If this ambitious project is to have any 
chance of success, it will entail much 
closer co-operation between the film 
industry, the B.F.I., the Federation of 
Film Societies and the amateur film 
movement than hitherto. Here at least 
is an opportunity for the film societies to 
fulfil one of their true purposes, by 
sponsoring new films and encouraging 
new talent. By guaranteeing distribution 
in advance, they would not only provide 
the serious film-maker with a wider and 
more appreciative audience than is at 
present possible, but would also make his 
work commercially feasible. 

And finally what of ACW in all this? 
I believe that it should be at once the 
spearhead and the spokesman for this 
new movement. It should abandon its 
matey, heavily journalistic (in the worst 
sense of that word), approach, and treat 
its readers as if they were intelligent 
people with a serious interest in the 
cinema as an art form, and not as a 
crowd of fumbling morons. If ACW 
doesn’t take up the challenge, there is 
clearly a need for a magazine that will. 
Such a magazine under suitable editor- 
ship should be able to build up a suffi- 
ciently large distribution to ensure its 
financial independence and stability. 

A venture of this kind would be bound 
in the long run to influence the film 
industry as a whole, and who knows but 
that something like a national cinema 
may not emerge which may one day rank 
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with those of France, Italy and Poland? 
It is up to us to make the first move. 


London, W.C.1. 


For further comment on the theme, see 
this week's leader and Jack's Smith's 
article on page 503. P.A.C. accuses us 
of treating readers as a crowd of fumb- 
ling morons. They aren't, and we don't. 


P.A.C. 


The Sponsor’s Aims 


AS PRESS and public relations consultants 
to the sponsors of the amateur film 
competition referred to in ACW’s leader 
of August 31, we welcome the oppor- 
tunity of replying to your very forth- 
right criticisms. 

1. As will be seen from Rule 1 of the 
competition, the entries may deal with 
any aspect of the grocery trade — manu- 
facture, distribution or retailing. This is 
not going to help the sponsors sell their 
product, so that entrants are not enter- 
ing the “commercial field’. 

2. The object of the competition is to 
encourage amateur film making, especi- 
ally among employees in any branch of 
the grocery trade. 

3. The stipulation that entrants 
should submit a short synopsis “to en- 
sure that the subject is within the terms 
of the competition” was inserted in the 
rules solely to remove the risk of en- 
trants (particularly those outside the 
grocery trade) spending time and money 
on a subject which did not come within 
the terms of Rule 1. Not every one 
knows which products can be classed as 
“grocery”. 

4. “Fun” was certainly one of the 
main things that the sponsoring firm 
(whose managing director is an amateur 
cinematographer) was thinking of. The 
other main consideration was the fact 
that the winning entry or entries might 
be of educational value and interest to 
the various associations within the trade 
who carry out training programmes for 
their younger members, and also to lay 
bodies such as the W.V.S. and the 
Townswomen’s Guild who would be in- 
terested as consumers. 

5. The I1.A.C. was consulted on all 
the technical stipulations, especially those 
set out in Rule 2. 


JAMES ENNIS, Howard Panton Ltd. 
London, W.C.2. 


Sponsorship: Why Not? 


IN YouR August 3] leader on the grocery 
film competition you state :“Only if the 
subject is one which it would be im- 
practicable for the professional to 
handle, or if the firm commissioning the 
film genuinely cannot afford to have it 
made professionally, should the amateur 
invade the commercial field.” 

This is all very well for those who 
merely want an opportunity to make 
films with other people’s money on sub- 

Continued on page 498 
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IF THERE’S A more off-putting opening 
for a comedy than the launching of a 
guided missile I can’t think of it. 
We're told that The Honeymoon 
Machine is a comedy by the animated 
credits, which show a half-submerged 
robot giving electronic burps and 
bleeps while a chirrupy pop number 
assures us “Love is Crazy.” Then 
whoosh! And as the rocket rises hope 
sinks. 

But despite this unhappy beginning 
The Honeymoon Machine swiftly 
establishes itself as one of the bright- 
est, most unexpected romps that 
Holiywood has sent us in months. It 
concerns the efforts of a group of 
American naval officers to use their 
ship’s electronic computer to forecast 
roulette results in the casino at Venice. 
They book a hotel room from which 
they can flash the wheel's winning 
numbers to the ship, where another 
member of the gang feeds them into 
the computer and flashes back the 
machine’s predictions. 

It’s an ingenious scheme — and an 
ingenious plot. The sheer anarchy of 
the set-up has an irresistible appeal. 
But a film depends on the develop- 
ment of an idea as much as on the 
idea itself. The Honeymoon Machine 
contrives to overcome several disad- 
vantages by the dash and dexterity of 


“The Honeymoon Machine 


its script and the marvellous 
of almost all its cast 

Look at the disadvantages first. The 
script, by Wells, is adapted 
from Lorenzo Semple Jr.’s stage play, 
The Golden Fleecing. Inevitably the 
action is almost entirely confined to 
two hotel room and the 
room immediately below, where an 
Admiral intercepts the signalling and 
that Venice is in imminent 
danger of a Communist attack. Early 
in the film a few stock shots do their 
dogged best to convince us that the 
production was actually shot on loca- 
tion, but as these postcard views are 
quite unrelated to any of the char- 
acters it remains pretty obvious that 
they were ordered just to dress things 
up a little 

Maybe the money saved on the main 
sets went to M-G-M’s head. Once out- 
side the two hotel there’s a 
startlingly ambitious attempt to prove 
that this is really Venice, One exterior, 
complete with canal, landing stage and 
gondolas, must have cost a small for- 
tune to build, and it’s scarcely used. 
Even more remarkable is the use of a 
hotel exterior showing the hero’s suite 
and the Admiral’s below, with both 
windows crowded with people. It’s one 
of those skyhook shots, apparently 
taken from a low cloud. But it’s not 


timing 


George 


sets the 


decides 


rooms 


' (M-G-M): 


The appeal of these polite anarchists 


DEFTNESS, DASH and DEXTERITY 


BY ALEC GITTINGS 


just the angle that’s so surprising. The 
whole hotel frontage seems to have 
been built for the sake of this single 
shot, for it’s never seen again in the 
entire production! 

There’s a studio-bound air about the 
interiors which the painted backdrops 
of Venice outside the windows do 
little to dispel. And when the script 
occasionally makes the mistake of at- 
tempting a hint of genuine romance 
the dialogue slumps uncomfortably 
(“Is this pitch for real?” murmurs 
one of the girls who become involved.) 

But all this is quibbling. The film re- 
mains persistently funny, often turn- 
ing almost humdrum gags into rare 
pleasures by the deftness of its 
treatment. If I put down in black and 
white the fact that I found myself 
laughing aloud at the hero toppling 
over the back of a settee, or that two 
highly successful running gags consist 
of a character repeatedly dropping 
Venetian glassware and a girl who 
insists on battling through most of 
life's little difficulties without wearing 
the spectacles she so obviously relies 
upon you may well question my sense 
of humour; so all I can do is to urge 
you to see the film. 

It's tempting to give director 
Richard Thorpe the credit for the tim- 

Continued on page 498 


triumphs over the obvious theatrical origins of the film. 





NO DIFFICULTY MAKING 


Are you still using scissors and cement? Not so J. De M. E. 
Jones! For him, the Quik Splice system—which has got film 
cutting and splicing taped —literally! Itis a way of making 
perfect joins without cement, without delay and without loss 
of a single frame. It uses a unique, transparent, instantly 
adhesive tape. With a Quik Splice splicer and tapes, mending 
a break is so quick and simple that not even Daddy can go 
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ENDS MEET THE QUIK-SPLICE WAY 


— says John De Mille Eisenstein Jones 





wrong—and the join runs so smoothly through the projector 
you would never know it was there. Quik Splice splicing is 
supported by a range of Quik Splice accessories — illustrated 
on the opposite page— which can add immensely to the 
success and the fun of home movie making and projecting. 
Drop in at your camera shop next time you're passing —for a 
Quik Splice demonstration. 





quik splice* 


8 & iGww MOVIE SPLICING KIT 











LOOK FOR THIS LABEL: 


it will appear on every item of 


David Williams approved equipment—the sign that it has been 
selected, tested and guaranteed personally by David Williams. 


QUIK SPLICE Pocket Kit 
Handy pocket kit is used to 
instantly splice film, repair 
film and replace broker 
sprocket holes without loss of 
frames—complete with chron 
steel alignment jig with t 
cutter and supply of tapes 
8 mm. and 16 mm. films 
KIT: 12.6 

(with initial supply of tapes). 
Refilis: 6s. Od. per 

packet (3 doz.) 


ssn tLe anaes eee 
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QUIK SPLICE movie film splicing tapes 


Made of Mylar—the optically 
clear super-tough plastic witha 
new press-on adhesive for use 
with all types of film bases 
(Cronar and Acetate). Quik 
Splice tapes are guaranteed to 
hold, are not affected by 
temperature or humidity, w 

dry out, shrink or become br 
with age 

QUIK SPLICE T 816 

Splicing Tape for use with 8 r 
or 16 mm. film 60 per pack 

(3 doz.) 

QUIK SPLICE T 816M 
Splicing Tape for use with 8 mm 
or 16 mm. magnetic-sound 
striped film 6/0 per pack (3 doz.) 
QUIK SPLICE T 16S 

Splicing Tape for use with 

16 mm. single sprocketed film. 
(Available in professional 


dispenser packs only 

£1. 16. 0. per pack (250 tapes) 
QUIK SPLICE recordir 
splicing kit (Stock N« 
Complete with a full se 
colour-coded Mylar sp! 
strips, gold anodized a 
splicing block with bu 
plastic storage compartr 
and cutting blade. Quik 
system for splicing and 
magnetic sound recor 

s extremely simple 

use. It incorporate 

time, colour-code 

enable the user to 

tapes visually so tt r 
where sele ctio $s start 
Splicer and tape only 17 6. 
Extra Splice tapes TRT 


QUIK SPLICE 8 mm. 


Automatic Butt Splicer 39/6 

For making professional butt 
splices that will not break or pop 

in the projector and repairing 
broken film or torn sprocket holes 
without loss of frames. Made with 
wear-compensating, stainless- 
steel cutting blades, non-skid cast 
aluminium base, built-in storage 
compartments for tapes. Comes 
complete with splices, instructions 
in a handsome gift box. Carries a 
lifetime guarantee 


Automatic Butt Splicer 29/6 
PLASTIC BASE 

Similar to the butt splicer described 
above, but base made of plastic. 


QUIK SPLICE 8/16 mm. 
Pro-splicer £3 17s 6d. 

De-luxe automatic butt splicer 
for both 8 mm. and 16 mm. film, 
Accurate for $/1,000 in, 


8 mm. 
PROJECTOR SCOPE 


A new accessory which 
fits any projector and 
enables you to see your 
movies without darkening 
the room. You can edit 
your movies, too, easily 
and quickly on your 
projector. 

Price £7 7s. 


To David Williams, 5-9, Glasshouse Yard, LONDON, E.C.1. 


Please 

1 am partic 
QUIK SPLICE KIT 
SPLICERS 


ularly interested 


send me a copy of the David Williams Cine Equipment wallet. 


PROJECTOR SCOPE 


David Williams (Cine Equipment) Ltd., 
5-9, Glasshouse Yard, LONDON, E.C.1. Tel.: CLErkenwell 7545 
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At the Cinema— 


continued from page 495 


ing which brings off one joke after 
another, yet he seems to have done 
little but set up the camera as if shoot- 
ing a play and let the cast get on with 
it. All the same. performances as well 
integrated as these aren’t achieved by 
luck; nor is the agreeable insinuation 
that a berserk demon lurks within the 
well-mannered, polished exteriors of 
ninety per cent. of the characters. 

Thorpe never lets his cast overplay. 
Take, for instance, the scene in which 
we meet the girl who doesn’t like 
wearing glasses, a tall, glamorous kind 
of Miss Magoo, played by Paula 
Prentiss. Once her idiosyncracy has 
been established she sits chatting with 
her ex-fiance (Jim Hutton), another 
suave type as calm and quiet as a 
slow-burning fuse. It’s a cocktail bar 
two-shot, the most hackneyed of set- 
ups, But throughout the duologue that 
follows the girl is being continually 
restrained by the man from grinding 
out her cigarette an inch or two from 
the ashi-tray, or sipping a glassful of 
cigarettes instead of her drink. What 
makes the scene so delicious is that 
neither character pays the least atten- 
tion to all this, being far too intent on 
their conversation to allow such mun- 
dane matters to distract them. 

Later the gag is used once or twice 
too often. But even then Thorpe 
manages to engage our attention in 
some other direction so that each new 
bit of havoc wrought by this mine- 
field of a creature still takes us by 
surprise. It seems impossible that each 
new arrival on the scene will match 
the rest of the team’s impeccable dis- 
ruptiveness, yet they almost always do 
The leader of the group is played by 
Steve McQueen, a rock-faced, swivel- 
headed character with the voice of a 
saw-mill and the poise of an acrobat. 
A poisonously ambitious diplomat 
(William Lanteau) skulks around the 
screen muttering, “They're going to 
give me Rome.” A lethally drunk sig 
nalman with an obsession about 
Martians (Jack Weston) charges into 
the delicate framework of the plot with 
the tact of a wounded rhinoceros. 
Even the anonymous, speechless char- 
acter who remains on ship feeding the 
computer with information has his 
own brand of preposterousness. 

Don’t miss The Honeymoon 
Machine. | won't spoil the ending for 


you by detailing the outcome of the 
plans to break the casino, but watch 
out for the all-important climax of the 
final spin of the roulette wheel. It 
looks to me like an example of a dir- 
ector and editor growing so familiar 
with their material that they've cut the 
action a shade too short for the audi- 
ence to take it in, especially as the 
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three numbers backed by McQueen 
are not repeated frequently enough to 
be firmly established by the time the 
wheel begins to turn. All the same, 
the muddled conclusion isn’t enough 
to spoil the sophisticated zest of 
what has gone before. A few more 
films like this would rescue Holly- 
wood’s dying reputation for comedy. 





Correspondence— 
continued from page 494 


jects they care little about, but what 
about the amateur who feels strongly 
about a subject yet genuinely cannot 
afford to make a film of it? 

I recently wanted to make a film on 
the Stepney slum problem and, because 
my last two films had _ temporarily 
drained all my finances, I wrote to a 
national newspaper to ask if they would 
be interested in sponsoring it. I agree 
that the professional is equipped to make 
a better job, but this was a film that I 
particularly wanted to make and one 
which would have given me great satis- 
faction. The paper was not interested 
and so I had to abandon the idea. In 
this case, surely, there was sufficient 
reason for the amateur to “invade the 
commercial field”. 

Also, is it wrong for the amateur to 
seek monetary gain? It should never be 
the prime reason for making a film, but 
when we have to budget for negative 
stock, cutting copies, laboratory opticals, 
optical sound negatives and prints and 
final show prints, production costs can 
reach frightening proportions. We may 
look for ways and means of recovering 
production costs, and even of making a 
profit; but we can still classify our- 
selves as amateurs because we make 
films for the love of it and not to earn 
a living. 


London, S.W.16. MALCOLM JOHNSON 


British Made 


WHY ARE British films so hopeless? Mr. 
Gittings recently and earlier our re- 
spected Mr. Brownlow, reporting on the 
old and the new, prove there has been 
no improvement in thirty years. Can 
there be? I think not, for we labour 
under insurmountable difficulties. 

Almost our whole life is now domi- 
nated by German, Italian and American 
influence and ideas, and the copy is all 
too often far removed from the original. 
From advertising to zoclogy and every 
letter in between, we are entirely depen- 
dent on foreign sources for novelty. 

Compulsory showing of British films 
did nothing to improve them, and our 
over-publicised stars did not help. In- 
deed, many would be hard pressed to 


find a place in an amateur dramatic 
society were they unknown and admis- 
sion determined on talent. 

If every director were compelled to 
prove his capabilities by writing an 
original fairy story that would hold a 
child interested to the end, we might be 
able to get a film made with sense and 
conviction. 

St. Peter Port, 
Guernsey 


F. CRAIG 


Seaside Feature 

1 AM enclosing a page from Time maga- 
zine which should interest your readers. 
The film described in it, The Sand Castle, 
surely could have been made by any 
amateur with the necessary imagination. 
Fancy the subject so beloved of the tyro 
and sneered at by the expert being made 
into a feature film! Also, note the mix- 
ing of black and white with colour. It 
seems that the one piece of “equipment” 
that most of us are looking for to take 
our films out of the rut, costs nothing at 
all! 

Your magazine means a lot to me. 
They are never thrown away, but put in 
the book rack of the bedside table where 
they provide me with a lot of pleasure. 
Many thanks. 


Saskatchewan. E. N. F. JENKINS (Dr.) 


The review in “Time” describes the 
film as “‘a gay and whimsical pipedream 
made of nothing more consequential than 
a boy's day at the beach” — the material 
for a charming short which the director, 
Jerome Hill, “imaginatively spins to 
feature leneth’. The transition from 
black-and-white to colour comes when 
the boy, having built a sand castle, falls 
asleep and starts to dream. The film has 
already been privately shown in London, 
but plans for public release had not been 
announced when we closed for press. 


Not in the Shots 


I'M GRATEFUL to Mr. Falconer for point- 
ing out in his letter (September 7 issue) 
that water skiers don’t have the rope tied 
round them. But the fact that I didn’t 
realise this after looking at all the shots 
the cameraman gave me is, I think, a 
very serious criticism of the shots I got. 


DOUBLE RUN 
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A SERIES FOR BEGINNERS BY H. A. POSTLETHWAITE 





YOUR UNSCRIPTED shots of the family 
have now, on one spool or several, 
come back from processing. Two 
things have to be done before you 
start rearranging them into a properly 
shaped family film. These are: first, 
to make a list of the in the 
order in which they were shot; second, 
to devise some means of filming them 
as you cut them off so that they can be 
easily identified — otherwise you will 
find yourself surrounded by dozens 
of short lengths which cannot be 
recognised without the aid of a mag- 
nifying glass. 

This is where it helps to have an 
editing viewer, for with it you can 
examine the scenes as 
like and make notes of things that will 
influence you in deciding hew to place 
them. You may feel, for example, that 
a certain scene will look better if the 
first two seconds are cut out; that 
another scene, which is slightly over- 
exposed, should not be spliced next to 
a scene that is rather too dark because 
of under-exposure; or that a 
with a slight overall cast of blue will 
look wrong if you use it to continue 
the action of a scene that has a warm 
tone (the kind of problem which an 
interpolated cut-away can often solve); 
that other scenes are faulty (wrong 
framing, unsteady, poor facial expres- 
sion, and so on) and should be 
scrapped. 


scenes 


slowly as you 


scene 


Describing Your Shots 

A tape recorder can be used to 
simplify the listing of scenes if you 
haven’t got a viewer. As you run the 
film through ‘the projector, you briefly 
describe the scenes into the micro- 
phone. If you tap the side of the mike 
with a finger each time they change, 
the clicks on playback will indicate 
their duration. But don’t hold the mike 
too close to the projector or the noise 
of the machine may drown your com- 
mentary. 

There may be a shorthand writer in 
your family. If so, he or she could 
write down your dictated descriptions 
of the scenes as they are being pro- 
jected, though you may have to run 
through twice to get both adequate 
notes and the timings of each shot. 

The new Bolex 18/5 projector, with 
which projection can be slowed down 
three and a half times, gives more 


EDITING the FAMILY FILM 


time for describing and is to some ex 
tent a substitute for an editor, for at 
5 f.p.s. it is fairly easy to decide what 
needs to be trimmed off at the begin- 
ning or end of a lengthy scene 

From your notes of all the scenes 
you have copy, 
giving each scene a separate line, with 
Then number them 
you want them 


shot, prepare a fair 
a generous margin 
in the order in which 
to appear on the screen. Of course, if 
their 


can be 


several shots are to remain in 
original shooting order, they 


bracketed together on the list and the 
Yt @eSeSe Se SeSeSeSeSe Se Ssesrtj 


¢ 
For nine months, the author has ¢ 
been taking the beginner through 6@ 
the different stages of film making. ; 
In this article he comes almost to ; 
the last hurdle—cutting a family ¢ 
film for subsequent linking together ° 
into a story. Next week, he goes on ° 
to explain how to splice the film ¢@ 
ready for the screen. ; 
’ 


+@O*+@*+@*+@e+@*+@+O@+@+O+O+Oo+e 


* 
° 
# 
> 
] 
> 
¢ 
> 
a 
] 
> 
¢ 
¢ 
, 
+ 
3 
% 


sequence given only a single number; 
you may want to shorten some of 
them, or cut out a troublesome flash 
frame (that is, the first frame of a 
scene that was over-exposed because 
the motor did not gather speed quickly 
enough) but this can be done later. 

The aim now is to give the film a 
good shape, with a beginning and end 
and a smooth and logical flow of 
action in between. Ideally, each separ- 
ate scene should carry’ the action of 
the preceding scene a stage further 
and lead on to the scene that follows. 
This classical continuity is not likely 
to be achieved in a family or holiday 
record (unless you did your shooting 
with such a plan in mind). What you 
can do, however, is to separate the 
action into a number of sequences 
each more or less complete in that it 
records happenings on one day or is 
centred about a particular person or 
place. If a pair of sequences will not 
link up naturally, think of a suitable 
sub-title to put in between. One way 
to edit a year’s filming is to divide it 
according to months. 


Even with a simplified structure like 
this it may not be easy to get a satis- 
factory flow of action at the first at- 
tempt; you will probably change your 
mind about the best arrangement of 
some scenes and renumber them, per- 
haps more than once. Don’t be too 
or too drastic. Regard this first 
editing as a rough cut and if in doubt 
leave scenes rather longer than the) 
need be. And at this stage, if you're 
not sure whether to keep a scene or 
reject it, leave it in. 

When the pieces selected have been 
spliced together in your chosen order 
and you project them, it will be a lot 
easier to decide just how long each 
scene should be, and to discard any- 
thing that isn’t good. You can then be 
really critical and follow the experi- 
enced editor's maxim: When in doubt, 
leave it out. 


fussy 


Filing By Number 

But this is running far ahead. Your 
next job, after listing the scenes and 
numbering them in the order in which 
they are to be spliced, is to cut the film 
and file the pieces ready for joining. At 
this stage, throw away any portion; 
that are obviously fogged or badly 
over- or under-exposed, and_ those 
spoiled by the numbers punched in at 
the processing station for identifica- 
tion purposes 

One way to file the cut pieces is to 
drive a row of pins in the edge of a 
shelf, numbering every fifth pin, and 
hang up each piece by means of a 
sprocket hole. Alternatively, small 
clips or wire hooks or clothes pegs 
may be strung on a line across the 
room, or attached to a batten. If you 
use any of these methods do every- 
thing you can to keep dust out of the 
room. 

A third filing method is to take — 
or make —a box of wood or card- 
board, about 10 8 x 2in., and fit in it 
trays of thin card (two trays for 16mm. 
film, three for 8mm. or 9-5mm.), each 
divided into twenty compartments 
measuring 2in. square. The 8mm. or 
95mm. box will thus hold sixty pieces 

Continued on page 504 
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Wholesole Distributors 


Nevilie Brown & Co. Ltd. 
Cinecraft Supplies Ltd. 


Johnsons of Hendon 


Kenmore (Merchants) Ltd. 


SO Sep SO Sm (OXa yf ¢ es 


SPOOLS 


Tue unique dynamic - balance design 
and precision manufacture of **‘ Cyldon” 
spools ensure silent, smooth running. 
These satin-smooth aluminium spools are 
widely acclaimed for their exceptional 
efficiency and reliability. 
For your ‘‘Cyldon” film and tape Spools 
you can buy ‘‘Cylden” Cans—in either 
aluminium or tin plate. 
Get “‘Cyldon” from your dealer now ! 


For enquiries and sales correspondence 
SYDNEY S. BIRD & SONS LTD. 


PALACE MANSIONS, ENFIELD, MIDDLESEX 
(Enfield 8571-3) 











KEEPING 
UP TO 


DATE? 





Electricity is the power of the future. Films are the 
best way of keeping the community up to date with 
electrical progress. 

The Electrical Development Association has a 
wide range of 16 mm films, appealing to every type 
of audience, available on free loan. 


The two latest films are: 

TIME TO COME-—of particular interest to women, 
giving the latest news of the advantages of the modern 
electric cooker 

THE MODERN ELECTRIC REFRIGERATOR 


another instructional film in this very popular series 





For further details of these series,and also films onelectricity 
in agriculture and industry, write for free cataiogues to 


E.D.A. (ACW 2), 2 SAVOY HILL, LONDON, W.C.2 


NAME 


ADDRESS 
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The 9-5mm Reel 


A Sensible New Spool 


SOME TIME AGO I reviewed a selection 
of spools and cans available in our 
gauge. Cine 
Brighton have now sent me samples 
of the Cervin de Luxe reels and cans 
which they import. There -are 
features in both 
The case, in 


Accessories Ltd of 


two-tone black 
plastic, is a square with 
(Fig. 1). This 


slotted re 


a slip-in label, and is 


grey 
corner cut off 
contains a window with a 


corner 


cess behind for 
so designed that titles are easy to read 
when the cases are stacked book-wise 
on a shelf. The concentric ribs are re 
cessed in the lid but proud on the ba 
so that there is a degree of interlock 
ing when the cases are stacked; quite 
a large number can be piled on top ol 
each other without fear of 
The lid has a 2in.-deep flange fitting 
into the base and shut 
when pressed home. In the middle >I 
both lid and base are 
engaging with the spindle holes of the 
spool, keep the rims clear of the sides 
of the case. The case for the 400ft 
spool weighs 54oz. and is 74in. square 
by I}in. deep overall 

The spool, in a silver semi-flexible 
polystyrene plastic, has identical 
three-spoked sides, one spoke con 
taining the trade-mark, one the foot 
age/meterage scales clearly marked 
and the third a recess for a sSlip-in 
label (Fig. 2). The 
flange are well give a 
smooth lead-in for the film, and the 
24in. diameter core is large enough 
to prevent cinch marks if your take-up 
is somewhat fierce 


toppling 
snaps firmly 


studs which 


edges of each 


radiused to 


Held by Spring 

In both the 400ft. and 200ft. ver- 
sions, the tip of the film is held in a 
small “tunnel” in the core. It may be 
inserted from either side, and 
catch presses it roof of 
the tunnel to secure it. On the 400ft 
spool the catch is released for thread- 
ing by 
finger-holes of the hub; on the 200ft., 
this is done by pushing on a button 
in the face of the core 
arrangements work well, holding the 


14 small 


igainst he 


pressing a leaf spring in the 


These securing 


film firmly enough for loading but 
so firmly that there is snatching 


film leaves 
Slight 


2} 


strength in the region of 


the spindl 
holes. The ) 


400ft. weighs only 
ervin sp Os 
id lition to 
equipme 
, 
piastic cases 
ibelling facil 


ict that 


for another 


WHAT FITS WHAT? 


PRE-WAR CAMERA manutacturel! 


ntioned before 
ir own spec 
nts. One of their cameras might 
i scribed iS hav ng 
lenses, but this did n eces 
le 


mean that thos« fitted 


nterchangé 


enses 
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similar cameras of another make, or 
even other models from the same 
works 

Nowadays, fortunately, these con- 
fusing special fittings are increasingly 
giving way to the standard “C” or 
D” mounts for, respectively, 16mm. 
ind 8mm. For 9:-5mm. cameras, how- 
ever, the situation is still a little odd. 
their own mounts, 
whilst other manufacturers tend to use 


either “C” or “D” mounts, according 


Pathescope use 


to whim 
often asked whether adaptors 
ble to enable standard lenses 
Pathe cameras. Unfor- 
this can seldom be done. The 


re as follows 





PATHE *“p’’ MOUNT 
) 4.5mm.) (Smm.,) 
gin ain. 


1°000in 0'484in, 





een that, while it is just 
“tC to “2”. bo 
lenses require the rear 


idapt 


nount to be considerably 
the film plane than the 
ter will allow. I do not 
the Pathe size was chosen 
A glance at the cameras 
hat their compactness of 
ds to some extent on the 
mount — anything 
iid mean a bigger front 
revent the lens obscuring 
r, and the increased bulk 
that some of the advan- 
9-Smm. camera would be 


lens 


am all for standardisation 


yunts, and aware of all the 

it can bring, I sometimes 
i pity that fine screw threads 
chosen for these standards 
ng my Dekko there have 
a really quick lens 

ld have been a boon, and 
fumbled to make the threads 
wished for a turret 


when 


have 


Camex, of 


hitting 


course, the 
makes lens changing 
simple that a turret 
improve matters suffi- 
justify the extra bulk. Ad- 
I can use only lenses 
for the Camex, but as the 
nge includes all focal lengths from 
to 145mm., plus a selection of 
ms, this is no great disadvantage! 
But though lens mounts on cameras 
becoming more standardised, the 


rapid and 


hardly 
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The 95mm. Reel— 


continued from previous page 


fronts of lens barrels seem to be ¢s 
varied as ever. It is sometimes next 
to impossible to find a filter holder to 
fit the screw thread at the front of a 
lens uniess the manufacturer can 
supply, and push-on mounts are often 
no easier. For this reason I am always 
on the look-out for new filter holders, 
or old that can be used or 
adapted 

An example is the combined lens 
hood and filter holder which Mr. A 
lilston of Cheshire informs me he 
recently bought from B.D.B. Engin- 
(Luton) Ltd. The filter-holder 
portion of this screws into the lens 


ones 


ecrs 


Continuity Girl— 


continued from page 483 


of three people who are all in full 
figure, then you see those three people 
in full figure; but if the camera is tak- 
ing a close shot of one man’s hand, 
then — no matter if the whole man is 
standing in front of the camera, and 
that he is perhaps wearing the wrong 
tie you see only his hand 

This is much easier to say than to 
do, and it takes constant practice — 
looking quic ly through the camera 
lens whenever the operator will let 
you, then watching rushes as many 
times as you possibly can, and check- 
ing your notes about lens and distance 
so that you learn what they mean in 
terms of the picture on the screen. But 
to be able to judge accurately what the 
camera operator is filming, you must 
remember to stand close beside the 
camera not a yard or two away — 
otherwise you will not be looking at 
the action from the same angle (and 
if you read the previous two articles 
about continuity you will know what 
trouble that will cause). And about 
that actor wearing the wrong tie — 
you will see that he changes into the 
right one before his upper half appears 
on the screen, won't you? 


Things to Note 


You will probably find it best to 
make your rough notes in a notebook, 
or on a sheet of plain paper, and then 
to transfer them legibly into your 
script as soon as each shot is com- 
pleted. Even so, you will find that your 
script rapidly acquires the look of an 


and the hood screws into the holder. 
The particular fitting for the thread 
of his Dallmeyer lens was not a stock 
item, so the firm took measurements 
and turned one at no extra cost. This 
thread (19-5mm. dia. x 0-Smm, pitch) 
also fits the f/2-5 T.T.H. lens on the 
Dekko. The combined unit takes 
standard 208mm. filters, but an 
adapter ring costing 8d. extra enables 
the cheaper 19mm. glasses to be used. 

Filters supplied for my Berthiot 
lenses have built-in lens hoods. How- 
ever, the arrangement of one holder 
and a selection of glasses certainly 
saves space if many filters are to be 
carried. But, like Mr. Tilston, I could 
find no ready-made mount to fit. Then 
Pelling and Cross in Baker Street had 
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one made to measure for me at only 
a few coppers more than the charge 
for a standard mount. This was 
merely a filter holder to fit my lens, 
and to take the screw-on lens hoods I 
already possess, but the firm would 
have been willing to supply a hooded 
version had I wished. 

Another nine-fiver, Mr. B. H. 
Beeston of Enfield, tells me that the 
Photo-Science “special type screw-in 
filter holder” for Leica with Elmar 
lens will fit the f/1-9 Cinor Berthiot 
Special on his H camera and that it 
takes the 19mm. glasses. Mr. Beeston 
also mentions that the plastic insert 
from a Johnsons photographic bottle 
cap makes an excellent lens cap for 
the f/1-9! 





action painting. Your notes 


should include: 


script 


(1) A description of the action, and a note of 
which takes are good 

(2) Whether an actor makes a “clean” entrance 
or exit (that is, if he is completely in or out 
of picture at the beginning or end of the 
shot), or whether he is in the shot all the 
time 
What direction the various people move in 

and whether they walk, run or gallep. 

What their positions are, in relation to each 
other and to any particularly noticeable bit 
of set dressing. 
Whether the camera is static or not. 
If the camera is moving, note exactly at 
which part of the action it starts or stops 
(If you don’t know why this is important, 
ask the editor to show you a bit of film in 
which a shot made by a moving camera is 
spliced to a shot made by a static camera.) 

(7) If dialogue is to be post-synced, make an 
absolutely accurate note of it, so that the 
actor can match it later on. 


I always carried my script in a 
stiff-backed folder, with a bulldog clip 


on the front cover, from which 
dangled an eraser on a cord. The clip 
held paper for sketches, and a special 
sheet on which I had typed the dia- 
logue for every shot. The folder served 
as a drawing board for my sketches 
and notes, and from these notes I 
made my entries in the script, and sub- 
sequently my continuity sheets which 
went to the editor and the production 
manager. 

I used a great number of coloured 
pencils (a different colour for every 
take), and these were worn in a sort 
of bandolier slung round my middle -— 
the bandolier also held some paper 
clips (very useful if you have to type 
in a high wind). The stop-watch was 
on a long, gaily coloured ribbon, and 


it was tucked through a belt at my 
waist. (If it is allowed to hang freely, 
a stop-watch can catch somebody a 
nasty clout if you swing round sud- 
denly, and that won't do the watch 
any good, either.) 

The whole purpose of your job is to 
help the director to make the film, so 
the more you know about every aspect 
of film-making, especially editing, the 
more useful you will be. Learn how a 
film is put together in the cutting 
room, and what points you should 
look for during shooting, so that you 
can concentrate on the important 
things. Your first attempts will almost 
certainly lead you to worry about 
completely useless details (had Bill got 
a fountain pen in his pocket in the 
long shot?), and this means that you 
will be working very hard and to very 
little purpose. 

So try to concentrate on the essen- 
tials of the job. In other words, while 
you are looking at each shot taking 
shape before the camera, try to see 
that shot as it will appear in the 
finished picture, with other shots be- 
fore and after it. And don’t ever let 
the script out of your hands, because 
you'll be on call all the time — even 
during tea-breaks. And don’t let any- 
one talk you into making the tea! 
You'll have more than enough to cope 
with as it is. 





The free-loan colour film, Stone into 
Steel, has won the Critics’ Circle award 
asthe best short at the Stratford (Ontario) 
International Film Festival. It was spon- 
sored by United Steel Companies of 
Sheffield. 
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The Amateur 
Movement 


| IS IT 


ASKS JACK SMITH 


ALL, necessary to whom? 

When I first started writing these articles (that’s three 
years ago now), the Editor dubbed me “Committed 
Amateur”; and my readers were supposed to be “com- 
mitted” in the same sense. Since then “committed” 
has been so_ wilfully misunderstood that I would 
prefer neVer to see it again. It’s been taken to mean 
obsessed with gloom, preoccupied exclusively with the 
seedier sides of life and generally out-of-key with the 
sunny gaiety of the amateur cinematographer 

That wasn’t at all what I had in mind. My 
I hoped, would be preoccupied with nothing other than 
a passionate love for film and an urgent need to com 
municate their ideas through the agency of the 
camera. 

Their ideas might be fantastic or realistic, their 
profoundly sad or exquisitely funny. It didn’t matter 
provided they were making movies, using their cameras 
to create instead of regarding them as intriguing toys 
capable of infinite abuse in the name of technique 

I had seen enough good amateur films to be convinced 
that the non-professional could contribute work of real 
value. I felt positive that the best of such productions had 
an appeal which involved making no allowances for the 
meagre resources available to their makers 

I hoped to be able to encourage creative amateur pro 
ducers by providing some sort of shop-window for their 
ideas, At the same time, I expected to have to wage unholy 
war against the Rest — against the people who, by flaunt- 
ing their own depressing efforts and calling them “amateur 
films,” did the creative few a disservice and ensured that 
fiim-lovers outside the specialised circle would run a mile 
not to see an amateur movie. 

Certainly, three years ago, I had no doubts 
scious amateurism was not only unnecessary; it presented 
a grave hindrance to the few people who wanted to be 
film-makers first and thought of themselves as members 
of “the amateur movement” a very distant second 


FIRST OF 


audience, 


cine 


films 


self-con 


A medieval comedy, 
hman's Home is His 


in Engli 
Castle is the 
tion of Viking 
Best winners of 
Authent 
authentic: the 
astery at 
available for 


Whitefriars 
Coventry 


NECESSARY P 


I have had a good time castigating the cinematographers 
whose best efforts do no more than provide tedious imita- 
tions of tedious professional models. I have tried to be 
rude to the vulgarians and to the many people whose 
own lack of any creative powers has led them to snap 
at anyone attempting things quite outside their 
own limited range of imaginative experience. No doubt 
I shall go on being rude, and ensure that my readership 
remains small (if it doesn’t disappear altogether) 


and snarl 


Smith-Watson Axis 
possibly a frenetic approach might have 
accomplished more. For, quite naturally, the objects of 
my scorn still press their buttons unperturbed, 
and dismal horrors still issue from the cine-clubs. I often 
read the Editor’s comments on the leader page, and admire 
the quiet way he offers advice (usually very good advice) 
and coaxes the holiday-filmers and the club groups into 
trying something just a little bit better. Still, he has per- 
mitted my attacks iny rate) and now I am 
amused to see that doughty warrior in the battle of the 
gauges, Ivan Watson, to the attack using just 
the arguments that I have forward time and time 
again 

Recently, 
about 


less 


Quite 


Cameta 


(so far, at 


Sailing in 


put 


Mr. Watson ifessed that the greatest snag 
8mm the danger which existed of one’s 
work being confused with the futile efforts of the majority 
(actually, he put it more politely than that, but this is 
what he meant). He should become one of my readers 
I've been saying just the same thing at least twice a year 
1958 


col 


using Was 


since 

Are we then, Mr. Watson 
contempt for the bulk of the “amateur movement’? Do 
both give the same answer for the creative film- 
maker, the “amateur” is not only unnecessary; he is a 
decided embarrassment? 

Well, today I’m not as sure that this is the right answer 
And this does not mean that I've 


and I, united at last in our 


we 


as I was three years ago 


to be called 


current produc 
Film 
1957 and 


looking set is, 


Ten 


1960 


Unit, 


in fact, 
Mon- 


was made 


interiors by the 


local museum. The film will last 

12 minutes and have what Chief 

Viking Richard Hodkin calls “a 

largely experimental sound track 

with specially composed music.” 

It is due to be finished by the end 
of the year 
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jomed the Establishment, that I’m cosily in the ranks of 
the zoom-lens and the “make-your-own perforations ” 
boys. It means that things have changed. (I wish I could 
think that I was responsible for some of the change, but 
I'm not that capable of self-delusion.) 

Until recently, the amateur movement did represent 
nothing more than its own delighted concern with techni- 
cal accomplishment, with the “how” rather than the 
“why.” Ten Best programme after Ten Best programme 
revealed amateur producers working marvels with their 
precious equipment, all to no effect. Fellow-amateurs 
cheered the technical accomplishments, while film-lovers 
left the shows severely alone, having taken one look and 
decided that all this had nothing at all to do with the 
expressive use of motion-picture film. 

This was maddening. Here was a splendid organisation, 
giving wonderful opportunities for wide-scale viewings of 
non-professional films, and it seemed to be in the hands 
missed what was really fine and stuck 
Oscars in the hands of the competent mediocrities. Either 
that, or amateur films were not being entered 1 
likely supposition, many producers 
might well decline to offer their work amongst so much 
rubbish 


of people who 
good 
more since serious 
imitation 


The 


vide 


worthwhile amateur films that reached 
“on the fringe.” Somehow, they 
ittracted attention, and the odd film library bought them 
for distribution and the odd film society screened them 
Now, and dramatically, the 
hanged. The chief reason for this may be that a large 
number of young people have taken to 
they want above all to 


few really 


audiences did so 


suddenly picture has 
using 
make films, 
But what- 


obvious a 


cine 
cameras because 
ind not because they’re besotted by gadgetry 
explanation, the result has been 
in the quality of prize-winning amateur 
as far as the ACW Ten Best competition 
concerned; the other main British amateur 
showed little sign of improvement on the last occasions) 
For the last two years, the screening of the Oscar 
winners at the NFT in London has been an event as 
exciting for the film-lover as for the camera-owner. Good 
work has elbowed its way right to the top. The “amateur 
movement” now justifies itself in that its existence enables 
journals like one to organise international competi- 
tions and artists (if only minor ones) in the 
best way possible by giving an airing to their work 
Now Ill be called selfish, as well as a snob (the usual 
sobriquet applied to me by correspondents). At the same 
time as I pour scorn on the cine-snapshot people, I give 
thanks that their existence, together with that of the 
industry which they support, enables the 


tremendous rise 


films (at least 


“events” 


this 


encourage 


large-scale 





Making a Start 
mntinued from page 499 


of film. Each compartment should be 
numbered, and the cut pieces can then 
be filed according to the numbers you 


have allocated on the list of scenes; 
that is, in the order in which they are 
to be joined 

It is useful to 


have two or more’ ment. 
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minority of creative producers to find a market for their 
wares. Perhaps they can think of themselves as patrons 
of the arts, even if they don’t make any contribution to 
the arts themselves? 

This doesn’t mean that the majority who lack complex 
equipment and the means of raising cash for ambitious 
films are helping provide stepladders for those who have 
these things. On the whole, I suspect that many of the 
hobby-and-gadget fiends have more money to spare than 
the young enthusiasts who nzed to make movies to express 
themselves. 

It’s true that some notable recent successes have been 
expensive-looking jobs — one thinks of Ted Lambert's 
Steering Clear series, and the expensive gloss on films 
like Marlborough House or Floral Capers. On the other 
hand, look how many splendid pictures have been made 
on something less than a shoestring. 

I suspect that This Park Is Beautiful cost far less than 
many an interminable colour holiday film which has been 
strung together this last summer. The End (6mm. and 
sound-on-stripe!) can’t have been a bank-breaking pro- 
duction. Any owner of an 8mm. camera and a few reels 
of black-and-white film could have made The Picture 
if he had the imagination and the talent. 

The Amateur Movement (let’s give it capital letters!) 
is necessary. Despite the inanities of most of the Alms 
which emerge from it, and the reputation for boredom 
which these have created, it does provide the context 
within which the creative cinematographer can work. It 
creates a demand for equipment and film and processing 
facilities which the amateur film producer must have, if 
only in tiny quantities compared with the professional 
It provides a literature in which the serious worker can 
express his opinions if only he will choose to do so 
Through the big competitions (I'll be polite and use the 
plural, although I really think there’s only one that 
matters) it provides a public screen and subsequent access 
to the enormous audiences in front of television sets 

And it will be tragic if talented people turn aside from 
these opportunities because they scorn the preoccupations 
of the majority. 

I hope that, encouraged by the last two years’ pro- 
grammes, every producer who thinks he has a worthwhile 
movie will submit it for the next Ten Best competition. He 
needn't fear the company he'll be in, unless 1961 shows 
a very sad decline indeed. But his film may have to be very 
good to get into the top ten, and he may find himself 
proud even to gain a place amongst the runners-up. 

Don’t stay off the "bus because you don’t like most of 
the passengers. Get aboard, and if you're really good, you 
may find yourself driving to where you want to go. 





such boxes and to keep one for stor- 
ing scenes you don’t know what to do 
with at the moment but which may be 
useful in the future, Some compart- 
ments might contain also odd bits of 
THE END, or spare pieces of leader or 
trailer. But if you keep a box for this 
purpose, always keep with it a list 
identifying the bits in each compart- 


When cutting film— whenever you 
handle it, in fact — rernember to touch 
ic only by the edges; this is easy even 
with 8mm. film when you get the 
knack. Careless handling is liabiz to 
leave finger marks which will be diffi- 
cult or impossible to remove. That i: 
why some workers always use thin 
cotton gloves when handling film. 

(Next week: EDITING EQUIPMENT) 
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Seacpaneee 


el PN TEN TI RN IE aS re 


DESPITE ITS very 
Japanese-m ide mm 
drive and a fully 
(standard D mount) lens \oughtfully 
provided on the front plate is a spare 
mount into which a second lens may 
problem of 


where to keep it safe yet handy (Fig. 1) 


has electric 


rchangeable 


be screwed, thus solving 


Body. — Finished in cream stoved enamel, 
the light-alloy die-cast body has a gold 
front plate and beige leatherette side 
panel inserts. All fittings are chrome 
plated. The removable lid is fastened by 
a central screw with a knurled head and, 
lest it prove stubborn, a coin slot. 

On the lid is a simple exposure table 
for 10, 20 and 40 ASA films Light 
trapping is by a tin.-deep tongue-and- 
groove join most of the way round (with 
cut-aways to clear spool cheeks), lined 
with black cord for extra light-tightness 
A standard English (jin. Whit.) tripod 
bush is located near the front and one 
side of the base. 


Gate. Front and back plates are 
relieved so that their only contact with 
the film is outside the picture area. The 
pressure plate, blackened to prevent 
halation, is mounted on two longitudinal 
leaf springs from its carrier. For loading 
and cleaning it is swung open at the 
bottom (Fig. 2), giving unusually easy 
access to the aperture and front plate. 


ACW TEST REPORTS 


MAMIYA 


Gill 


8mm. Camera 


pe st 
gate 


001 spindles 


oO insert a 

rong way up 

clutch driving 

nally made 

film without 

claw at the 

films tail there- 

remains trapped in the gate, prevent 
loose turns on the take-up spool 
would fog when the door is 

ened. (This applies to the second 
camera sent to us for test. On the first, 
which we returned to the agents, take-up 
tension was found to be far too high 
but this was no doubt an isolated fault.) 


Footage Counter. This, driven from 
the mechanism, is a circular dial which 
moves past a fixed pointer It shows 
the amount of film used and has divi- 


with every fifth 
mbered. A red mark 
of leaders and 


UM3 or D14 pen 

ng the electric motor 
lips behind a hinged and 
he right of the camera 

s shown on the base of 
mber To anticipate a 
is sometimes asked, the 
ikes it impossible to run 
kwards by reversing the bat 
ill that happens is that 
transported downwards 
ite in the usual way, while 
spool turns backwards, 


yntinued on page 507 





Pressure plate hinges well open for 
threading or cleaning. 
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ONTHESGREEN is oe 


Projected on to a screen 4ft. wide 


EVERY di j is enlarged only:—15,099 times 
eer. Ks — eae 

os : i. . The 9-5mm. image 82 x 6-15mm. 

- projected on to the same screen is 

MI LL Ml ETRE 5 ls j a 21,415 times 


--SE 


ae, ; 
Y a The 8mm. image 4:37 x 3:28mm., 
a ’ also projected on the same screen 
is enlarged: 75,405 times 


Before you choose your intel see for 


yourself which gauge will give you crisp, sharp 

enlargements. Compare these figures and you re THE PATHE LiDO 9°54 CINE CAMERA 
will see that the 9°Smm. image requires far less ; . 
enlargement than the 8mm. image and it will give , eh . ‘ GOLD MEDALLIST AT MILAN FAIR 
you results comparable with 16mm. at less expense. ie , : 

Obviously the degree of enlargement needed for 
95mm. is very close to the l6mm. enlargement : 
size. Try Pathescope 9Smm. cameras and pro- ’ ‘ - 4 speeds—8, 16, 24, 32, and single frame 


tors and see the BIG improvements you will : Berthiot bloomed f/1°9 focusing lens. 
es Alternative C Mount lenses available. 
Long running motor. 
Automatic film counter. 
Weight 22 Ib. 


With plastic wrest-st in Presentation Box, 


Single Speed, €51.17. 3. Teed £60.2.3 


Exceptional quality throughout... 9°S5mm. to give 
crisper screen enlargements. 


. (London) Ltd., 38/39 Brooke Street, Holborn, London, E.C.1- OBTAINABLE FROM LEADING Toma RETAILERS 








TROLLEY | A.C.S. OF BROMLEY 


FOR ALL PHOTO AND CINE NEEDS 








Credit Terms Approvals Part Exchanges 
Open until 6p.m. Saturdays 


* Absolutely 
rigid 
%* Portable 


% Collapsible as 
single unit 


% Stabilising feet | BRUN LENS HOOD & EFFECTS BOX 


Junior Trolley 

£10 17 6 enables the user to put into 

his films, fades, wipes, and 

De Luxe Trolley other effects. Adjustable 
in three directions, can be 

£16 17 6 used with 8, 9°5 and 16 mm. 
cine cameras. Made in light 
alloy castings, finished in 
stove enamel and chrome. 


{Detail t t 
a a oF ee As demonstrated on B.B.C. 
T.V. Film Club 


ROBERT RIG BY LTD. | UNIVERSAL MODEL 4410 0 


with Bolex “H”’ base “19 2 














Premier Works, Northington St., London, W.C.1 
BRUN EDUCATIONAL FILMS LIMITED 


1S Prestwich Street, Burniey, Lancs. 
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Fig. 3. Camera threaded, with pressure plate 
closed. 


spilling film. One set of batteries, costing 
104d., is said to be sufficient to run ten 
films continuously, or 13 with intermittent 
operation. 


Release Button.— On the right-hand 
edge of the front panel, this can be 
locked in the continuous-run position by 
means of a smali latch, thus enabling the 
operator to appear in his own shots 
There is only the one running speed of 
16 f.p.s. and no provision is made either 
for single frames or a cable release. Nor 
can the release be made inoperative, 
short of removing the batteries or break- 
ing the circuit by inserting a slip of paper 
under one of the battery contacts — one 
or other of these precautions would 
perhaps be advisable when travelling, for 
accidental pressure on the button could 
waste up to 25ft. of film. A small screwed 
socket on the front panel is meant for a 
remote control unit, which is available as 


an accessory 


Viewfinder.—Of the inverse Galilean or 
optical type, the finder gives a view of 
roughly 3}-size. The view seen through the 
whole finder represents the field included 
by a 10mm. lens. Rectangles inscribed on 
the front glass define the area included 
by 13mm. and 25mm. lenses, the rect- 
angles being labelled with the focal length 
to assist identification. The finder axis is 
about 11/l6in. to the right and ljin 
above the lens axis and there are no 
parallax correction marks The front lens 
of the finder is surrounded by a hood, 


S07 


measured running speed, with fresh bat- 
teries, was 16°8 f.p.s 
Picture steadiness, checked by double 
Th fixed-focus 131 , exposure of a high-contrast target, was 
yas click stops to f/] od not good. There was some horizontal 
nsiderable vertical movement 
acceptable superimposed 
n ordinary hand-held 
camera unsteadiness was 
by involuntary movements 


is correctly positioned, 


rocket holes 


cuts off a little all 

: ijin. at the right, 

PES ipplied 34 at if tom, 34in. at the left 
' top of frame. The total 
3§ x 234in., while the 
jected is what is seen 


ween the 10mm. and 


plet 


imes 
supplied in a neat blue 
1 zip fastening, com- 
ijustable shoulder strap 
It measures 24 x 5¢ x 
141b 
Northgate (Cameras) 
most 
1000in 


ound 
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yt WHERE TO SEE 
>, alld rom 
Nagy cma THE TEN BEST 


that the manu- 1960 Films 


of using such 3LACKBURN. Sept. 30, 7.30 p.m. Presented 

) Arts Club at Community 
ounted for by itre, Troy Street, Blackburn, Lancs 
et F. Atkinson, 24 


F : e : 6d. from A 
» focal v¥ Bank Road, Blackburn, Lancs 


le of confusion; 


rfocal distance formula 


= GHT. Oct. 2, 7.30 p.m. Pre- 
equal to unity (which P 


Sunlight P.C. at Gladstone 
rt Sunlight Tickets 1s. 6d. from 
dealing with a lin. or 3arnett, 16 Higher Bebington Road, 

This curious Beb ng Cheshire 


t) under the impression 
° ? 


booklet is EPSOM. Oct. 4, 8 p.m. Presented by 
Epsom C.S. at Ebbisham Hall, Epsom. 
Ticket s. 6d. and 3s. 6d. from Frank 
Woods Lt« Epsom, Surrey. 


BIRMINGHAM. Oct. 4 and 5, 7.45 p.m 
Presented by South Birmingham C.S. at 
Moseley & Balsall Heath Institute, 
Moseley Road, Birmingham, 12. Tickets 
of softness 3s. from Miss J. M. Skinner, 52 Kineton 
eT Definition Green Road, Olton, Solihull, War. 
stopping down to f/2- HEREFORD. Oct. 4 and 5, 7.30 p.m 
Presented by Hereford C.S. at Town 
Hall, Hereford. Tickets 2s. from 42 
ge Street, Hereford. 


PERFORMANCE. 


he ] 


well 


1959 Films 


STRETFORD. Sept. 28, 8 p.m. Presented by 
Metropolitan Vickers P.S. at The Central 
Library and Art Gallery, King Street, 
Stretford. Admission free. 

BEESTON. Oct. 4, 7.30 p.m. Presented by 
Ericsson Athletic and Social Club, Cine 
Section, at Ericsson Social Club, Trafalgar 
Road, Beeston, Nottingham, Tickets Is. 6d 
from Gen. Secretary, E.A.S.C., Telephone 
Works, Beeston, Nottingham. 





(@ Books 


CHOOSING & USING 
A CINE PROJECTOR 


Edwyn Gilmour 


Contents 


Illurninat 


Silent Projector; 
on; Lenses; Multi- 
Gauge; S« Projector 


Synchro- 


und 
Magnetic Sound; 


1g; Screens; Films and 
Fault-finding 


». 8s. 6d. (Postage 8d. 


Icing; 


FILMING IN 
COLOUR 


Derek Townsend 


Film; Temperature; 


Exposure; Problems of 
Appreciation; 
ial Light; 


juipment; 


Lens; 
Holiday Film- 
Editing; Pro- 
page Line Illus. 64 * 4}in 

8s. 6d. (Postage 8d. 


CINE DATA 
BOOK 
R. H. Bomback 


Data; Film 
High Speed; 
y Work; Filters; Light- 
Stereo; 


Lens 
Tables; 


ur; Exposure 
ng; F< 


y J 
4inée ana 


rmulae; Dupli- 


haif-tone 


Postage Is. 6d. 


CINE TITLING 


25s. 
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FOR MOVIEMAKERS (“& 


sories, 


Tape Recor 


Data Section 


Tilus. 


CHCOSING & USING A 
CINE CAMERA 


Edwyn Gilmour 


Contents: Film; Basic Camera; 
Mechani- 
Exposure; 
the 
124 pages. Line Iilus 
8s. 6d. (Postage 8d. 


Lenses; Viewfinders; 


cal Features; Using 


and Caring for Camera; 
Glossary. 


64 x 4jim. 


CINE HINTS, TIPS 
AND GADGETS 


Denys Davis 

Contents Operating Hints; 

Notes; Darkrocm 

Aids; Titling 

Projection Tips; Sound 
100 pages. 

9s 6d. (Postage $d. 


Lighting 
Work; 
Ideas; 
Advice. 


x Sin 


Editing 


G.B.-BELL AND 
HOWELL 8MM. 
CINE MANUAL 
H. A. V. Bulleid 
8mm. Filming Tech- 
-s; Apparatus; Model 624; 
rtster and Viceroy Cameras; 
Showing 8mm.; Model 625 and 
A ces- 
ing; Better Filmcraft; 


ssar 225 pages. 


Screenmaster 
fers; Servic 


projector; 


y Half-tone 
32s. 6d. (Postage 1d. 6s.) 


INTRODUCTION TO 


Indoor filming. 


Half-t 


ne Illus. 


MAKING 8 MM. 
MOVIES 


Philip Grosset 
Contents: Why use 8mm?; Pro- 
jector; The Camera; Film Stock; 
Controls; 


Camera Screening; 


Editing; Titling; Planning; 


Directing; Showing; Colour; 
232 pages. 
8} x Sim. 


25s. (Postage 2s. 


MOVIE-MAKING 
FOR EVERYONE 

R. H. Alder 
Cine-Camera 


and | 
Exposure and Lighting; Script 


4 


Contents: and 


accessories; Film lters; 
and Continuity; Camera Meni- 


pulation; Artificial and Daylight 


Trick Effects; Editing; Titling; Projec- 


rogramme 


4% 


Sound; Props 


<x 5Sin. 


Routine; Glossary. 144 pages. 


10s. 6d. (Postage 10d. 


SPECIAL EFFECTS IN 
CINEMATOGRAPHY 


H. A. V. Bulleid 


Contents: Animation; Super- 
imposition; Split 
Optical Effects; Titles; Stills 
and Models; Mirrors, Mo 

fication 


Screen; 


Processing; 
Line and Half-tone Illus. 
22s. 6d. (Postage Is.) 


after 


ie wets CINE CINEFACTS SERIES 
on et Tidden aD. ei H 2s. 6d. each (Postage 3d.) 
Desig Titles or : Home Movie Shows 
Setting up; Making a Story Film 
Variet Cine Stereo for Amateurs 
Glossary. 112 pages Tricks with Movies 
half-tone Illus. 64 Processing Amateur Movies 

8s. 6d. Animated Cartoon 

Adding Sound to Movies 
Filming in Colour 
Perfecting the Film 


Functic A. Postlethwaite 


Rostrum; Which Gauge?; How 
W orks; 


i Care of Camera; Exposure; 


Standardisation; By 3 : the Camera 


Choosing 


Snags and Hints; : ar 


Line and Focusing; Filters; Colour; Light- 

ing 
Sound; Practical Hints 
Line Illus. 


4}in. 


Titles; Editing; Projecting; 
Postage 8d.) 


152 pages. Half-tone and 
13s. 6d. (Postage 10d. 


7t = Sin 


DICTIONARY OF 
CINEMATOGRAPHY 


Wallace S. Sharps 





Contents: Using the Camera; 
Colour; General Data; Camera 
Eye; Sound; Lighting; Proces- 
sing and Editing; Leaders and 
Splicing; Projection; Dictionary. 


74 x Sim. 15s. 6d. (Postage Is.) 


TO your Photo Dealer, Bookseller, or in case of difficulty to:-— 
THE FOUNTAIN PRESS 
46-47, CHANCERY LANE, LONDON, W.C.2. 


Please send 


140 pages. Line Illus : 

copy/ies of 

EXPOSING CINE 
FILM 


Brian Gibson I enclose remittance for 


NAME 
ADDRESS 


including postage 
Contents: Exposure and How it 
is Made; Lens; Films; Meters; 
Artificial Light; Daylight; Glos- 
sary. 128 pages. Line Illus. 
6} x 4}m. 8s. 6d. (Postage 8d.) 
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fsTaalaa Me A=). 4 ele) lal: 


A SOUND ARGUMENT 


School-made films should be silent, says one 


authority. But in this one, some groans, crashes and 


cries for help made all the difference. 


I RECENTLY helped a school film unit 
record a magnetic stripe sound track 
for a film originally 
silent production. (1 suppose that most 


conceived as a 


of us who have sound attachments use 
them to embellish the 
already made.) It was a comedy about 
a boy locked in a cupboard by his 
friends, who accidentally break the key 
and run for help. While they are 
the boy escapes but is mistaken for a 


films we have 


away. 
ghost by some teddy boys and girls 
Fighting breaks out and the local fire 
brigade arrives; the boys get soaked 
and all ends happily for lad 


was locked in the cupboard, if for no 


the who 

one else 
There 

sound 


idding 
rather 


is not immedt- 


were two reasons [tor 


(1) to clarify several 
Vague Situations (it w 
ately obvious that the boy was | 
in the cupboard) and (2 


(particularly young one 


yoked 
most 
audiences 


much prefer sound films to silent ones 


Challenge Taken Up 
I had a 


the Society for Education in Film and 
Television booklet, Film Making in 
School, appears this observation, 
quoted by ACW at the “Some 
schools 
fiction 
and, in 
synchronised dialogue 

the results to date have 
ally disastrous The results, in com 
parison with the professional film, are 
shoddy, but because of the superficial 
similarity they invite this unfavourable 
comparison. Quite from the 
many problems of a sound film, the 
children get a lot the 
‘bare bones’ of the medium if they 
have to tell their story in pictures with- 


reason of my own, too n 


time 
attempted to produce 
i sound track 
post- 


view 


have 
short films with 


of effects some cases, 
In our 


been univers 


ipart 


will closer to 


out the prop of dialogue or commen 
tary.” I this 
sound reasoning 
challenge worth 


whether 
and I thought it a 


taking up 


doubted was 


we evolved 


ind mu 


composed Dy 


But we 
fami 


hymn, 


rance, Spain 
ind Ita 


Audiences Unanimous 


Welsh 
engine 
better tl 
to the 
from a 
the 
voice W 
a litt 
ne tim 
sound a 


The 


iccenis 


floor 


of the 

(Why Welsh? 

1an the Irish accent offered us) 
Help” Help! 


bumped on 


high-pitched 
being 


hoy who 


teddy boy 
(the 
is much younger than he 
did 
combination 
the filn 


infinitely des 


recorded hi 


le point we not realise 
the 
nd visuals that mak 


nin il 


©), i 1S 


result is 
the 
ns, except f 

who make them 


sudier 


than silent version 
handful of 


never 


ind | 


come 
have 


S09 


at all that most adult audi- 
this sound 
Burning to 
very much better produced silent 


ences, would prefer 


version or Speedwell's 
some 
films. To talk about how good it is 


en ft 
Crh tO 


concentrate on silent 


which died the death (as far as 
ic is concerned) thirty 
Ss to bury one’s head in the 
sand. But I suppose one’s views about 
pend quite a lot on whether one 
to own a stripe pro- 
ther effective sound 


tt } nt 
1tiacnmMen 


Track for a Travelogue 


Tra hims, too, benefit enor- 
informative commen 
hlm of an Austrian 

W. Webber of Bristol, 
pe was kept in perfect 
Leevers-Rich 
d, although Mr. Web 
not at all satisfied with 
tary, the 
a member obviously was 
shot of a 


modified 


audience of 
nere iS a fast 
im alongside a road 
unrelated 
ners delight in-—or so 
wrong for, as 
explains in his commen 
when they awoke, 
the visuals 


just 
pointless shot 


| Was 


rning, 
11S and 
voc caused by the flooded 

ing and explaining how 


the situation, 


Demonstrator of tre 
approat h to the 
idving an 8mm. camera is Doug 


Secretary of Bristol C.S 


-a-nut 





$10 


he provides one of the best human in- 
terest sequences I've seen in many a 
long travelogue 

You can't plan for a flood, but you 
an train yourself to be quick off the 
mark when the flood occurs. Mr. Web- 
ber covered it entirely adequately (he 
was not content to take one oF 
d leave it at that). And it 
was after he had done so that he tock 
that first shot of the 
road which provided the perfect in 
How 


vould have bothered? Yet 


just 


two shots an 
stream by the 


troduction to the flood sequence 

many of us 

purposeful shooting like 

thi fective films can be made 

You don but 
you do always have to plan 

film, Mr. Webber men 

iden a cable 

this 


Iways have to script, 


hush inside 
; its ascent. It ts 
nent that engages our !n- 
-ople we see. In most 
Ims we just don’t care about 
4 sound track can indeed help 
great to excite our sympathy 
But the produce 
rT 


familiar pitfall he refers to 
t does not establish who 


them 


does not escape one 
“we” 
throughout 


ve are 


Domestic Dialogue ? 

films intended 
home showing need a 
think so. I sus- 


family 


But do simple 
exclusively for 

track? | 
-ct that most families prefer to talk 


sound don't 


ile family films are on, discussing 


ich shot as it and, any 
way, there can’t be much that the com- 
nentator can tell them that they dont 
Apart from Evening 
Out, a Ten Best winner of a few years 
back, I emember any 
family film with lip sync. sound 

The dialogue in that film sounded 
though it 
but I can’t see 

films with 
years now 


comes up; 


lready know 


cant seeing 


quite natural was care- 
fully 


future for family 


scripted any 
recorded 
dialogue. It is some since 
Desmond Roe was explaining to me 
useful it would be when family 
filmers could record as they film, but 


know, are they 


} 
OW 


still want to 


what, I 


to record”? 


SUMMER SERVICE 
DID your cine society continue to meet 
juring the summer months? Until 
this season, we had always stopped 
our fortnightly meetings at the end 
of May and did not resume them until 
September, which may have been one 
reason why we always lost many mem- 
This year, we held one meeting 


going 


bers 


in June, a second in July and a third in 
August. Each attracted about 35 mem- 
bers, and their very informality 
proved an advantage. But it remains 
to be seen whether they will help us 
keep our members. Even if they don't, 
they were very enjoyable! 


WAS IT WISE? 

I LIKE those non-spill bottles of film 
cement, but if the average user is like 
me, the makers may suffer financially 
by introducing them. Before the 
non-spill arrived [ regularly 
knocked over one bottle of cement per 
film 


variety 


TRY IT ON A CLUB 
IF YOU WANT a critical op.nion of you: 
film, why not seek it from your local 
» Even if you are not a 
they well welcome the 
chance of screening it. But they may 
be hesitant about saying exactly what 
they think to a complete stranger, so 
I suggest you prepare and distribute 
comment slips similar to that below 


cine society 


member, may 


Title of film 


General reaction : Very good / Good / Fair 


Disappointir Z 
Anything particul 
Anyt 


Any other comments 


irly good ? 


ing particularly bad ? 


. 
Signed 


At one time our club used to operate 
a numerical system of film appraisal, 
but you can't assess films by numbers, 
and, individual interpreta- 
tions of what the numbers should con 
vey vary widely. Similarly, you can’t 
satisfactorily divide a film into water- 
tight compartments: titles, photo- 
graphy, direction, etc. It's the general 
impact that counts. 

Not all filling in 
forms, but members 
should rather enjoy it, because it helps 
them to think constructively about the 
films they see. And even if all they do 
is fill in the “general reaction” bit, the 
producer will have learnt something. 

It helps if such reports 
if only to differentiate between the 
reactions of the beginner and those of 
the more experienced, although there 
is no why the 
former should not sometimes be right 
and the latter wrong. If a whole room- 
ful of people fill in forms like this, you 
will be able to discount individual 
whims and obtain a_ reasonably 
balanced picture of how people really 
feel. This may perhaps encourage you 
to re-edit some of your material or 


anyway, 


like 


society 


audiences 
cine 


ire signed, 


reason, of course, 


Amateur Cine World - September 28, 1961 


shoot some more, and eventually you 
may well learn to anticipate audience 
reactions for yourself. You will still 
need the forms, though, to discover 
how right you have been! 


KODACHROME II AT 40 ASA 
IN TRYING to determine the exact film 
speed rating to use with an electric eye 
camera loaded with Kodachrome II, I 
was somewhat bothered by the fact that 
the Ift. picture I use when editing would 
obviously be a lot brighter than the 4 or 
Sft. picture | would want for a public 
However, a few larger 
screens convinced me that, although small 
enlargement improved the picture 
correctly and under-exposed 
shots, greater magnification did not make 
over-exposed shots appear much less 
objectionable. So now I am not so worried 
tiny screen—and I have con- 
vinced myself that I get the results I want 
with my particular camera—on whatever 

by rating Kodachrome II at 
ASA 40 (% stop faster than the manu- 
facturer recommends) 

During my experiments I tried projecting 
on to an 8ft. screen and, to my consider- 
able surprise, got a remarkably good 
picture. The combination of Kodachrome 
Il and the Bolex 18-5 projector was really 
impressive—so impressive, in fact, that 
this winter I’m going to slip an 8mm. film 
into a series of shows that have so far 
been exclusively 16mm. The screen will 
again be 8ft. wide. The comparison will 
be between 16mm. copies and 8&mm. 
originals, but | am very hopeful. All I 
want now is the promised f/1-3 35mm. 
lens 


show tests on 
scale 


quality of 


about my 


size screen 


Technicolor 800 
continued from page 485 
shown at the NFT had a I15V. Tru- 
Flector lamp, so was suitable only for 
110-11SV. supplies. A version for the 
European market would need a resistance, 
or possibly even a transformer (there being 
no 200-240V. Tru-Flector) and this would 
to some extent spoil the internal sim- 
plicity, as well as increase the weight. At 
present the Technicolor 800 is remark- 
ably light, and a joy to carry by the 
hinge-down handle that surrounds the 
two knobs on the top of the body. 
British Technicolor have not yet 
decided whether to make or sell the new 
projector over here. But the company is 
sufficiently convinced of the future for 
8mm., said L. B. Happé, to have gone 
ahead in equipping its labs., both in 
Britain and America, to produce long 
runs of prints. Already 8mm. prints are 
being made for commercial users. It re- 
mains to be seen whether Technicolor 
Ltd. themselves will enter the 8mm. 
package film business — perhaps with a 
film-in-a-magazine package to suit their 
lagenious new 8mm. 800 projector 
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AMATEUR 


imateur Cine 


CINE | BARGAINS 


ALANSON 


Co. Ltd. 
BEST IN THE WEST 


S/H. Cameras 

Zeiss Movikon 8B., Coupled 
Meter, f/!-9 Lens, and Case £55 
BROWNIE Movie, 
Model, and Case £22 
BROWNIE, f/I°9, and W.A 
 _ £14 


l6émm. KODAK “BB, 
focus, and Case £19 


SPECIAL 


Bolex B8 with Pan-C 
Zoom Lens, |2°5mn 36mn 
BARGAIN £55 10 


Turret 


inor “36 


Projectors 
Bell & Howell 606H, AS 


In stock 
MINORI Editor, 


83-85 FAIRFAX ST., BRISTOL, 
Telephone 26185/6 


ALSO 


119 QUEEN STREET, CARDIFF 


Telephone 26030 


NEW £32 10 


now Japanese 


with cl cer £16 16 














For ALL your CINE supplies 


KIRK? i], 
Coma: 


The largest stock in S.E. London 
Open on Friday till 7 p.m. 


256/8 KIRKDALE, SYDENHAM, S.E.26 
Telephone: SYDenham 5416 


VICTOR MORRIS OF GLASGOW 
No deposit—38 weeks to pay—S°, charge 
CALL TCDAY—YOURS TOMORROW 
CINE or STILL 


343 ARGYLE STREET, GLASGOW, C.2 
CENtral 8958 














PRESS DATE FOR ADVERTISEMENTS IN THE 
ISSUE DATED OCTOBER 12th— FIRST POST 
ON MONDAY OCTOBER 2nd 


FILMS & FILM LIBRARIES . 


MURRAY'S OF GLASGOW, § ands largest 
Cine Dea § and mm. f Hire Serv 
pr $ rised Booking 


Smm. B W FILM 


kk [ 
KIRKHAM FILM SERVICES LTD., 
H 


CONTINENTAL FILMS. 1 
m f P ' 


HOME MOVIE FILMS. S 


H : S 


GOLDEN FILMS LTD 
HOME USER'S SPEC TAL Lees ( gy 3 
RATES r l6n und 


S) , fir 


HIRI 


< ONDON, W.1 


p f 
60-66 WARDOUR STREET. 
GERrard 


8mm. FILM SALE. |! 
> ¢ R Blo ry 


EXCLUSIVE FILMS 
rRIBUTORS (C.W 
I i N W 
FILM EXCHANGE SERVICE 
SAFE 3 as 


95mm. SPECIALISTS: 


SUPER CINE 8mm 
( slog 


I x. R 
FOR YOUR ENTERTAINMENT 
t of and rts ¢ r I » 


LIBRARY, 
G h 


to} ’ I 
10s Cs r Surr 


8/l6émm. SOUND LIBRARY 
| P Hir ‘ nirew 


CAMERAS & LENSES 


MURRAY'S OF GLASGOW, Scot 
D> ns v ly new < 


very thing 
: Service 


a G a eatery GH PAUL MOFFE ATT OFFERS 
x I i cusing, case 
3, Kodak 8-20, 
$ New Bolex 
cameras in 
Gate 





ee ae 
@ RATES 64. per word, (minineum 
obarge 6/-) prepayable to Amateur 
Cine World, 46/47 Chancery Lane, 
Leadon, W.C.2 
i pe a ~~ Bg ogy to af 
advertisers - extra per 
adverusemeat 


@ THE PUBLISHERS retain the right 
to refuse or withdraw advertisements 
at their diseretion, and do net accept 
liability for delay in publication, or 
tor cleriea | or printers’ errors. 
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CAMPKINS OF CAMBRIDGE 
Secondhand Cine Goods from Stock 


Zeiss Movitelar for Movikon 419 19 
Yashica {/1-9 13mm. ‘D' Mount 0 
i Mor nt [Smm. W/A Cine Ektanon 
2 19 
C* Mount 100mm. f/4 Tele Megor 19 
C’ Mount 3” {/3-5 Tele Laak £ 0 
Yvar 75mm. f 28 Mount is 
Dalimeyer 3” {/2:9 'C’ Mount 10 
Moun T.7.& H. 4" {14 10 
Bell & Howell 24x Tele attachment 10 
Vapar’ Prisms fo 8/B8 Bolex 10 
38mm. F/25 Tele le for Magazine 
Cine 8 Kodak é 0 
36mm. Yvar f/2-8 Mount 
Telephoto ¢ ertor lens for Brownie 
8 19 
Zeiss Mov (1-9, ERC 8 
Bole x Oc ¥ , ‘ ' 0 
- V ice le Turret 
10 
Triple with all 
t) 
10 
at 8mm, Case, 
435 0 
8mm. {/2:5 88", E.R.C £17 10 
ell Magazine 6mm. f/1-9, 
£37 10 


yal Magazine l6émm. f/1-9, 


co eee ec co See Sco Ssoeeeoceso oo 


£48 10 


SPECIAL NOTICE TO ALL READERS 
Much as we would like to be able to have 
large stocks of our secondhand goods it is of 
course a fact that we have only one of each. 
Every week we return cash because goods 
have been sold so do send early. Money 
orders or C.O.D. post secure priority. 


CAMPKINS CAMERAS 
Departement A.C.W. 
; Parade Telephone 5179! 
rs 8.45 to 6 p.m. daily (Thursday | p.m.) 


ambridge 











The BOLE Specialist Offer 


Pa < 6mm. Bolex, re. 
ew, shopsoiled only 

nly 88 e Cameras, f/1'8, ae 

4 guaranteed, shopsoiled only each €70 0 

ries V, Pizar f/1°9,25mm 470 © 

focusing £57 10 

£52 10 

£48 10 


Yvar f 7 timm 


nm. focusing 


Synchroniser Tables(new) @ £4 0 
ar {/2°B 16mm. Lens, ““C*’ mount £i7 10 
Bolex Monopods from stock each £4 13 


few Bolex 


sur lully equipped PROJECTION THEATRE 
see the New Bolex 18/5 PROJECTOR now 
B. & H. 240A, T1-9 Lunomatic 
sxe, case ass 0 0 
H. 605C, f/2-5 Trical, 36mm. Pelo- 

25mm. {/1-9 Dalimeyer, case £35 © 0 

Zeiss Moviscope, base, arms 0 

mm. Zeiss Movilux Projector 0 
Bmm. 8B. & H. Autoset, f/1-9 0 
8mm. 8B. & H. 6058, {/1-9 Serizal 0 
Yashica 8, f/1-9 focusing lens, case ) 
8mm. Bauer 8B, {/2:7 Kinoplan, E.R.C. £14 10 @ 


Burlington Cameras Ltd. 
25 Burlington Arcade, ‘YOE Pork 
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The advice of the ACW Enquiry Bureau is available free to every reader with a technical problem. Queries 
are answered by post (we regret we cannot undertake to answer them by telephone) and a small but repre- 
sentative selection is reprinted weekly on this page. it will help the Bureau to give a speedy service if querists 
confine any one letter, whenever possible, to a single problem (or related parts of the same problem) and 
write on one side of the paper only. Letters should be accompanied by a stamped addressed envelope and the 
Query Coupon from the foot of this page. Address: ACW, 46 Chancery Lane, London, W.C.2. 


Your 


Making Fades 

Please advise on the correct use of a fading- 
glass. I held mine about lin. from the lens 
in making a fade, but when the film was 
returned from processing, the part taken 
through the glass was anything but sharp, 
and there was considerable reflection from 
if R.E., Cardiff. 


The unfortunate fact is that fading 
glasses nearly always give disappointing 
results, but if you are prepared to risk it, 
hold the glass close to the lens, and make 
sure that it does not reflect anything into 
the lens and that the holder does not let in 
light behind the glass. Probably the best 
plan is to bring the clear end (without any 
r beam immediately you 
need to fade, and not several seconds 

1 fade out quickly. If you try to 
not too clear glass at the 
image quality will 
be degraded. 


binding) into the 


before, anc 
film through the 
light end of the fader, 
found 


as you have 


Source of Perspex 

in London where I can 
some for my titler and 
torting Device described 
C.J.C.D., Wood- 


fre there any shops 
huy Perspex? I want 
the D 
in ACW for Aug. 17 


ford Green, Essex 


for making 


Clear Perspex, }in. thick, in sheets of 
1 sq. ft. upwards can be had from F. J. 
Bly & Co., Ltd. (370 Upper Street, London, 
N.1), price 10s. per sq. ft., plus 2s. 6d. for 
postage and packing. Perspex is supplied 
with protective paper on each side; always 
leave this paper on to protect the surfaces 
while cutting and handling, stripping it 
off only at the last moment. 


Supplementary Lens 
My projector is fitted with a lin. lens, and 
I also have a \hin. lens, but I need a \tin. 
Can I use a supplementary with either of 
these te give a picture intermediate in size 
hetween the two 1.C.B., London, W.A, 


You could modify the picture given by 
either lens by using a supplementary lens 
placed some distance (up to about 1 in.) 
in front of it. The degree of change in 
focal length depends largely on the spac- 
ing between the front of the projector lens 
and the supplementary. A No. 3 supple- 
mentary (Plus 3 Dioptre) held about lin. 
in front of your lin. projection lens should 





ACW QUERY COUPON 
Effective for one week from date of this issue 
(three months for readers overseas) 





Problems Solved 


be about right in your case. Adjust its 
position to give the picture size you want, 
then make a holder for it to keep it in that 
position. 

This technique works surprisingly well 
on most 8mm. projectors. The lens must 
be pushed back to re-focus and on some 
machines one is limited by its range of 
travel backwards. Extreme changes of 
picture size will result in some loss of 
evenness of illumination. 

Alternatively, you could use a supple- 
mentary Minus 3 Dioptre spaced 1-1 in. 


OO, 


WINNERS AT CANNES 


FROM CANNES as we close for press 
comes news that three Ten Best 
winners have gone on to gain awards 
at the I4th International Amateur 
Film Festival organised by the Cine 
Club du Cannes, Two were from the 
1960 Ten: Floral Capers and Paper 
Chase (which most appropriately 
received the cup for the gayest film). 
The third, Bellowing Billowing, won 
its Oscar in 1959. 

The Cannes Grand Prix de President 
for 1961 went to Aether, by Belgium's 
Herman Wuyts, 

A fuller report on the Festival 
will follow. 
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from your I}4in. lens, to increase picture 
size, in which case the projector lens will 
have to be brought forward to focus. As 
before, the effect depends largely on the 
spacing. In both cases the supplementary 
must, of course, be large enough to cover 
the beam fully at the point where it is 
located 


Reduction Printing 

I have a few short leneths of old 16mm 
which I reduce to 8mm. black 
and white. I I can get this done 
professionally, and indeed cheaper than 
I can do it myself, but the whole idea of 
both “blowing up” and making reduction 
prints seems interesting. I would want to 
do the whole job, processing as well, and 
with short lengths this should not prove 
too bie a problem in black and white. 
ilso I have some 9-Smm. which I wish 
G.C.C., Morecambe. 


want to 


know 


to print to 8mm 

This is really an equipment problem 
and you would require a set-up consist- 
ing, briefly, of a projector head coupled 
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to a camera head. A suitable lamp house 
behind the projector gate must give 
really even illumination of the right in- 
tensity, and should have some sort of 
light level control. 

The coupling of the projector and 
camera heads is of course one-to-one, 
with both pulling down together, and the 
projector’s shutter can be taken off. The 
whole arrangement is generally very 
solidly built on some sort of lathe bed or 
similar, with lockable adjustments all 
ways, with the lens out on a long exten- 
sion tube, at distances arranged to give 
the degree of reduction or enlargement 
one want's. This is not the sort of thing 
one would bother to construct just for 
one or two films! 

Home processing of black and white 
films is relatively simple and various 
articles on this subject have appeared in 
iCW, 


Biack Turns Blue 
! exposed a title consisting of a black 
Censor's certificate on my vertical titler, 
using daylight colour film in daylight. 
Believe it or not, the title came out as 
royal blue, and the only hint of black is 
at the end of a fade out. The shot was 
taken in the shade. Can you explain why 
the black title has reproduced as blue, 
and I can avoid similar effects in 
the future? —L.F., Bournemouth. 


how 


The blue results on your Censor title 
ippear to be due to very blue light hav- 
ing been used to illuminate the title card. 
It is certainly not due to processing be- 
cause the fade, as you say, goes down 
to a good neutral black. Daylight film is 
balanced for use on subjects illuminated 
principally by sunlight, so if you film 
your titles in sunlight you should get 
good results. Light in the shade (e.g., 
only from a blue sky) or light on a dull 
too blue to give correctly 
results on colour film. 


day are 


balanced 


QUERY CORNER 
WANTED 


1CW back issues for April 1951; January 
1952; June, Sept., Oct., Nov. 1954; June 
1956. Offered: other back-numbers from 
1950 onwards. — Dr. N. T. Speirs, Edin- 
burgh Cine Society, § Blackbarony Road, 
Edinburgh 9. 


1CW back issues (and anything else use- 
ful) to build up cine library at senior 
school. Offered: projector handbooks for 
GB.LS16, BTH 301, BTH SRB., Koda- 
scope EE and Ensign 300B.—G. D. 
Brewer, Ridgeway School, Southborough, 
lunbridge Wells. 





8mm. silent films on bullfighting. —C. J 
Robinson, 80 Domonic Drive, London, 
S FE 9 


Lost 


8mm. Ferraniacolor film with scenes of 
Lymington Harbour and swans. M. 
Carlisle, Spire Hollen, Godalming. 
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l6mm. SOUND FILM HIRE 


50 50a 50/- 


2 HOUR HOME USER 


Titles include ex RKO features 


HIS KIND OF WOMAN—Robert Mitchum, Jane 
Russell. Hitchcock's SUSPICION-—Cary Grant, 
Joan Fontaine DOUBLE DYNAMITE-—-Frank 
Sinatra, Groucho Marx MR. BLANDINGS 
BUILDS HIS DREAM HOUSE. UNDERWATER 
CALLING PAUL TEMPLE. THE RACKET. AFFAIR 
WITH A STRANGER and dozens more!!!! 


Send 6d. for new catalogue 


DEPT. ACD 
CAPITOL FILM LIBRARY 
193, Wardour Street, 
LONDON, W.1. 


Telephone: GER 8196 





| FOR 
| CAMERA | > leas saad neck onl 


| BOLEX H16 CAMERA WITH 1 


CINE KODAK SPECIAL 
| C i ! { 











FILM HIRE 
SERVICE 


8mm. en, Seund 
38 ,CITY ROAD 
March, Cambs. 


SCREEN BARGAINS 


Bfte. x 6ft. Washable white roller screens. New 
wrapped. £5. 10. 0. 6fe x 6ft. £4. 5. 0. SILVER 
ROLLER SCREENS. 6ft. x 4ft. 40/- AMERICAN TRI- 
POD SCREENS. ALL SIZES BEING CLEARED. WE 
ALSO OFFER THE FOLLOWING ITEMS FOR SALE. 
" x 2” Travel Slides. Good Religious |6mm. sound 
films. 35mm. Filmstrips. L516. |6mm. sound Projectors 
Reconditioned. £50. 0. 0. 


REALM FILM SCREENS LTD. 
92,STROUD GREEN ROAD, N.4 





8mm. TITLES 


Colour or B. & W. 1-5 words 7/6. Additional 
words 6d. each. Delivery 10-2! days. Choice 
of 7 styles 
Send fer illustrated cotolegue for full details 


MOVIE TITLES 


DEPT. 1, 21 ELM ROAD, LEIGH-on-SEA, ESSEX 











yon SOUTHEND-ON-SEA cee 


J. PATIENCE 


PHOTOGRAPHIC DEALER 
9, QUEENS ROAD 
NEAR VICTORIA CIRCUS 
SOUTHEND - ON - SEA 
Telephone: 49547 
EVERYTHING FOR THE 8mm. AMATEUR 
CINE ENTHUSIAST 














Phone 
LIB 3745 


Creamer = 
wS2-HARTHIELD. ROAD 


WIHNBLEDON’s 
Main Cine Dealer 


wm 


| DUAL BARGAIN — 16/9-Smm 


| PROJECTOR 


|} BELI 


| MURRAY'S OF 
i Cin > r ‘ 


L.516 PROJECTOR LAMPS, 


} Cir 


| DUPLICATING, S 
. Mab 


| KINGSTON 


BOLEX Hi6, MINT, RUN 40% 

Pizar mr 9, and Yvar lomn 

7 I A 

Sa krr 

BOLEX cs oe ——— ZOOM LENS. Ve 
P 


( t B . "Deve 


SALT UNUSED BOLEX C8SL CINE 


Box 375 


| BOLEX H16 WITH SWITAR f/15. 25mm 


Br 16 | t B 


PIZAR f 5, 

€ er, surefire 
" Malor < \ 1 mint cond 

I . film used. £12 Box 378. 

OUTFIT. W.A 

and Ma 


ge 


| Photos m Pr ces Ave 
| Et MIG | C3M MINT CONDITION, 


I 


ffects t¢ P} Ss 


PROJECTORS 


| MURRAY'S OF 
{ 


GLASGOW, S and’s 
1) 

ect Ma 

id B 


200B PRO 
JECTOR, 4: n. Dekk ra f/i nte 
R f ens nh I is Pe f 
Th ag 37 6 
LENS. Inc 


ENLARGING 
« P : ‘ ; ps ae r 4 

Aston § 

B.T.H. S.R.B. l6mm. SOUND-SILENT. 5 
A.C.W Jef 17 Trussell ¢ Wu 
G.B. L516 SOUND PROJECTOR, 

Ir sal. ( ellent. £48 K 
Csrov S t f Ot 


COMPLETE OUTFIT 


—— 200 E.E. AUTOMATIC 
4 4 Be 


Owe 


l6mm. 


RECORCERS & RECORDINGS 


GLASGOW, Scotia 


P 


GLASGOW, 


x 
i 


MURRAY'S OF 
Cine Dealers, « 


M 


VISCELLANEUUS 


MURRAY'S OF GLASGOW, S 
Dealers, 1 tain their wn 1 


i | n, N.II. Ent 3824 ( 
| FOG, MIST, 


SMOKE efi 
Tr 6. Working ‘ 
VG nm Ltd., St. Ants R 
STUDIOS (SURREY) 


ye PP 


hrome |6mm 
ou 3 weeks anc i lay surplus, £5. Smytt 
Berries ywer rm Oa gham, Surrey 


BE ASSURED of best 


Results—with a new 8mm, Cine 
Camera fitted f/1'9 anastigmat 


at £15 


OFFERED (‘on the best of terms”’ 
with pleasure) by 


CYRIL HOWE’S 
ABBEY YARD, BATH 


Tel. 61234 


EE EEIE 


ES EIEIES 





LATEST MARK 3 RECORDER 


Coated f/1-9 lens, variable iris, 2 and 16 
frames per sec. 3 speed shutter. Takes 
16mm. film in magazines. Complete with 
magazine. BRAND NEW, 


OUR PRICE £4/0/0 


Spare rm sagazines fi 10/- each. 


_ &: 45 |6émm. GUN | CAMERAS 
ne loading, 6 f.p.s. Zin. £/3'5 lens (fixed 
focus), 24 vole. Complete with magazine 
OUR PRICE NEW 45/- 
(Post 3/-) 
Spare New Magazines | 6)-. 

G.45 |6mm. Hand Operated, paqneine loading 
TITLING ‘UNITS. NEW 45/- 
Empty Siemens 50ft Magazines 
50fc. Reloads Medium Pan 
100fc. Spools Fast Pan 
Empty Kodak Magazines New 


NEW PROJECTOR LAMPS 
GREATLY REDUCED 
500 w., 110 volt, for L516 3 for 25/- 
750w. 100v 


Post 2/6 

for Debrie 12 
750w 10v., for Bell-Howell . ai te 
|,000w., | 10v., Bell-Howell — | | 
300w., | 10v., Pre-focus 12 
200w., | 10v., Pre-focus : 12 
100w., 30v., for Specto > a 10 

Postage 1/6 extra 
G.B. L.5Sié PROJECTORS 

Sound-Silent, 500 watt 230v. A.C./D.C., 1,600f 
arms. 1{2in speaker OuR PRICE £55, 


POSTAGE EXTRA ON ALL ORDERS 


A. W. YOUNG 


159 Chatsworth Rd., London, E.5 
Telephone: AMHerst 6521 











8mm. KODACHROME and 
BLACK and WHITE COPIES 


from your 8mm. Originals 
| OTHER SERVICES 
mm. BLOWN UP TO 16mm 
mm. REDUCTION 10 8 mm 
REDUCTION TO 8 mm. 
BLOWN UP TO {6 mm. 
COPIES OF 16 mm. ORIGINALS. 
All the above Services in KODACHROME AND 
BLACK AND WHITE 


| COLOUR-TECHNIQUE 


8mm. 9:5 mm. 16 mm. Film Laboratories 


90c FIELD END RD., EASTCOTE, 
PINNER, MIDDLESEX 
Telephone : FIELD END 9946 
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a SITUATIONS 


“BUILD YOUR OWN PROJECTOR” (12/6) NEWLY FORMED ti6émm. SOUND FILM 
MURRAY'S OF GLASGOW Adapting 200B to Sound’’ (3/-). “Converting | LIBRARY secks Agents already calling on pro- 

Scotiand’s largest Cine Dealers will purchase for Kodascope *( * (3/6); Special offer, ali three for | fessional users. Enquiries treated in confidence 

cash or part exchange your present equipment 14 Cineluxe, 1,725 London Road, Leigh-on-Sea, | Bex 373. 

Terms available. Write, call or phone for better Essex i 

service and ona satisfaction 


. MURRAY LTD. RECOMMENDED BY ACW and available from 
rua * AMERA CENTRE. Fountain Press, 46-47 Chancery Lane, London 
146a QL EEN STREET, GLASGOW, C.1. Wwe2 
tee eye. CENtral 4887 CHOOSING AND USING A CINE CAMERA, by | 
SCOTLAND'S LARGEST CINE DEALER Edwyn Gilmour. A guide to choosing a camera from ARE YOU REPLYING TO A BOX 
- — —— the bewildering array on the market. Each mechani- | 

WANTED: SECOND-HAND BOLEX and other cal feature is described and its function explained NUMBER ADDRESS ? 
j ne equipment. Highest prices. Burlington Cameras Also covers hire purchase and guarantees, accessory 
Ltd Burlington Arcade, London, W.1. HYDe | ‘enses, exposure meter systems, tripods, care of the | BE SURE YOU PUT THE 
Ove O04 camera and a glossary of terms. Line illustrations 


SCOTLAND'S LEADING CINE DEALERS re- | '24 PP. O1*4im.. price 5/6. | ee ee ee 
juire Top quality Cine equipment for Cash. Highest | CHOOSING AND USING A CINE PROJECTOR, | YOUR ENVELOPE 


Part-Exchange allowance on your present equip by Edwyn Gilmour, explains the function of each 
ment. Excellent Hire Purchase Terms available part of the projector, thus helping in the selection 
CH ARI ES FR ANK LTD., Saltmarket, Glasgow, of a model most suited to individual requirements 
Phone: BELL 2001 Describes the models available, their care and 4:~ 
BELL & HOWE! L 70DR S/H state. Price acces tenance a well as the actual screening of films. Line 
sories in details. Park, 37 Bridge Street, Hawick, Iilustrations. 128 pp. 64 4}in., price 8/6 
S land CINE TITLING, by John Daborn. The technique 
w ANTED 16mm. EDITOR, also lenses, case, and | ©! filming cine titles, stressing the importance of 
sories for Bolex 16. Cox, 17 Ayloffs design, lettering styles and other artistic values and 
Walk Hi " of urch, Essex explaining new lettering methods Novelty, trick | | 
work, and animation are cluded whilst hints and 
YVAR 100 and 150mm. TELEPHOTO LENS for tips are based on first tle: experience. Halftone | 
Bolex H16. Sta ge of jens, price etc Box 377. | illustrations. 112 pp. 6$X4jin., price 8/6 i 
pte eg ATTAC HMENT for —_ ~~~ (siz EXPOSING CINE FILM, by 3rian Gibson, | |} 
5369 iin Sportster, Crriffin udor ouse | PIBP he basic principles of exposure termina | | 
Brooffield Gard West Kirby, Cheshire | tion al “TS fdas Fim on an the ee j CAMERAS and PROJECTORS 
FILMO 121 (onsor ETE) l!6mm. CAMERA | to the ady ed worker. Covers film emulsions, | {| Officially Appointed 
BODY lens ss—Jepson, St. Aubin, Jersey | filters our temp ure. shutter mechanisms, | Bell-Howell Servicing Ag 
Cl | lenses, exy ‘ ete 1¢ illustrations. 128 pp 


6 4jin., pri : ' 
l N Ss U R A N = E FILMING IN oe. by Derek Townsend, | BOWENS 


M B.K.S A.1.C A guide for all who shoot 


BEST rERMS FOR LIFE. ENDOWMENT | ponte re ~~ - ay film, colour temperature, filters, CAMERA REPAIR SERVICE LTD. 


jour appre iation problems, the lens 
ASSURANCE chase, retirement pro fi by artificial light, practical outdoor and | || 3 ALBEMARLE WAY, ST. JOHN'S $@Q., 
Camas 


‘ 


ssories insured compet holiday filming, choice of equipment, film equip- | || CLERKENWELL, LONDON,  E.C.i 


4 
Cily ASSURANCE CONSULTANTS | ment, film technique, projecting. Glossary of terms 
LTD... 46 ¢ t Street, London, E.C.4. CiTy | tir ine I illustrations. 128 pp. 6$ X44in Est. 30 years. CLERKENWELL 3295/7945 


price 8/6 —_————~ —————————— 


CLASSIFIED ADVERTISEMENT 


ORDER FORM 


For only 6d. per word you can make known your personal or trade cine requirements 
lo: THE ADVERTISEMENT MANAGER Please insert my advertisement in AMATEUR CINE WORLD for 
AMATEUR CINE WORLD 1 would like it to appear under the 
46-47 CHANCERY LANE, LONDON, W.C.2. | 40/40 0" require a box number 
































Remittance for 
ALL CLASSIFIED ADVERTISEMENTS MUST BE PRE-PAID 


PLEASE USE BLOCK CAPITAL LETTERS 








NAME 
ADDRESS 


Advertisements for issme dated October 12th 
must be received by first pest on OCTOBER 2nd 











Publist ved by the proprietors Fountain Press Ltd.. 46-47 Chancery Lane, London. W.C.2. Telephone: Chancery 1411 (ten lines). Printed in England 

by Hur Barnard & Co., Ltd., at the Sign of the Dolphin, Aylesbury. Bucks. Agents for Australia and New Zealand: Gordon & Gotch Ltd 

Agents for South Africa ; Central News Agency Ltd. (London Agents: Gordon & Gotch Ltd.). Registered for transmission to Canada & New 
foundland by magazine post. The title, Amateur Cine World, is registered at Stationers’ Hall, London 





ones canes’ FLARRINGAY = PHOTOGRAPHIC SUPPLIES i. 


‘el, islel, Ma. F| 


AMAZING CINE OFFER 
Another hu purchase of the popular Ex. Gover. G45 
12 or 24 volt |6mrn ne Camera enables us to reduce 
plete with magazine (spare mags SPECIAL BARGAIN OFFERS 


LAMP FAILURE? 82).083 220 e's eeealy operated. Hah | ex admiralty Projector Stands, €4/18/- exch, car. 5 


ratten (Kodachrome) Filters 42mm., 


WHY NOT KEEP A SPARE! ! | ®YY "0%! Pose 2.6 extra 10/~ eact 


Canvas Protection Covers for B.H. 630 etc., 10/- 


| | Special Clearance : Wratten yellow filters for {2-5 !2¢mm. lenses, 6/-. 


Precision Quail / Pan and Tile Head, Usual price €11. 


duced to £4 15 -. 
Offer ! ! iets 


NEW PHOTO ELECTRIC CELLS 


—— L516, Ampro, Debrie (4 pin), 42; BTH, SRB, Vox, Bell 
Bulk purchase of over 10,000 popular : & Howell Pathe BLF. (2 pin), 30/- each; Debrie 
branded lamps enables us to offer a lamp —— “ (7 pin), 37/6; Bell & Howell 631, 636, SO/-. 
for your projector at less than half usual F i. : . . 


price, all fully guaranteed ; : CINE FILM DRYERS 
%x Postage on one lamp | 6extra * “i , ’ 6mm. and 35mm. 250ft. capacity portable drying 
‘ . = t P frames, new, ex-U.S.A. forces, bargain, €9 each. 


750w. 120v. 3 flange for Debrie, B.I.F Rec iasetd - ‘ LAMP TRANSFORMERS RESISTANCES 
Usual price 53-, our price 15 -. ee 500w 200250 A 1 10v Out 
. Transformer — tw | 
750w. 200/230v. Prefocus for Ampro Educational, 200w. 200 250v. AC. D.C 110v. Out 
Viking, Aldis Super 6, 750, Aldis Star ‘‘750"', Hi Lyte Resistance 15)- 
740 Usual price 53/-, our price 27 6. as aa ey eb oom ye 110w. 230 A.C Ov t Transformer 17/6 
11-9 with iris a nal ii s. Hold 25fe. file 110w. 200250 A 24,30v. A.C. Out 
750w. 120v. Bell & Howell cap for all models. Bell & . : . Brahh ay 1 ~ : : te Me nine z 176 
Howell, usual price §3/-, our price 27/6. ther resistances and transformers in stock. 
7SOw. 110v. Special Cap for L.516. Usual price $3/- 8mm BEST QUALITY WHITE SCREEN MATERIAL 
our price 30)-. - A completely new material with a brilliant matt white 
750w. 200 '230v. Bell & Howell Cap for all models of surface completely ree from dazzle endnen-Srneiae 
Bell & Howell when not using step down lamp trans- eer ee ae eee the best in screen materia, 
former. Usual price 52.-, our price 27 6. Sft. x 4ft. 30/~; 4ft. x 4ft, 22/~; 4ft. x fe. 19/-, Post 3/-. 


S00w. 110v. Prefocus Cap for Danson 540 D23A, Bell & : lémm. UNEXPOSED PILI, SEALED TICS 

Howell 5, Ditmarduo, Eumig P26, Keystone, Kodak s — Oft Kodak neg reversal 16mm. film 6/- p/p 9d. 
Viking, Meopta OP 16, Bolex Gié, MB8R. G3, Specto . ’ a . , s 25!t. slow Pan 20,- 
**500"', Victor Silent, !6mm., Zeiss Kinox. Usual . d ee ie ew empty \oe nags 3 for 10/- 


price 46 -, our price 25 -. Y . ast f Y reversible film in 

7 7, ee * j 12/6 
500w. 230v. Prefocus Cap for Bell & Howell 625H, a. ch : s of |6 rolls (Ofte. i6mm. H.P.3. 
Ampro Educational, Viking and for all 500w. Prefocus " . i Negat 46. 3 for 9/- 
Prejectors not using a step-down lamp transformer ‘ : . 
Usual price 46 -, oar price 25 - he, 8mm. B. & W. 25ft. DOUBLE-RUN NEGATIVE 

iy ; FILM (Unspooled and not process paid) 

S0Ow. 110v. Gebescope or 15/6 3 pin fitting sual / wate & Fast 2 w 27° Pan film 66 post 6d 
price 48/3, our price 20 -. sylight spools 86 “ 
S00w. f10v. or 230v. Bell & Howell Cap. fo aa eas , stated ‘ 8mm. 25ft. Reversible film 8 - 


F reased scree ght s¢ ; 100 
Bell & Howell, Usual price 47 -, our price 27 6 s and double amera spools 16 each , 


a ‘ Be c vere Fast re jing e — Exclusive offer of unused Coated Projection Lenses 
eons tie erin epee cael edad ! r £18 10 - by well-known lens manufacturers, in faultless, unused 
our price Ps ts of £2 3 é. ‘ dit they are not ex-Government surplus lenses 
300w. 110v. Prefocus Cap for BTH, SRB, l6mm . 

Danson, D.23, Ensign 300B, Eumig P!1!, Keystone j8 - L.516 PRO- eres preachy pears 401 
Kodak, Ditmar Duo. Usual price 343, our price 9 -. \ y ated Lenses for ce Drie, , 2 etc 
‘ JECTORS ». lenses Our price €4 § O 
300w. 230v. B.15s (ASCC). Usual price 33/-, our ’ FOR SOUND n. r Taylor Hobson Coated Lenses for 
price 25 -. OR SILENT wn on eo 
: ur price 
300w. 230v. Prefocus Cap for Ditmar Duo, etc., and all ' FILMS 2in pated ection Lenses fitted for !6mm. 
pre-focus lamp Projectors ot sing step-down npro to 516, $.R.B., Bell Howell, 
transformers or resistances. Usual price 343, our ’ Weare now P tc 43 17 6 
price 21/6. able to o rites lin. Lenses f 6mm. Bell Howell, Dekko €3 8 0 
- r 6 
250w. SOv. Prefocus Cap for Specto Educational Specto * 4 16 Projectors 8mm PROJECTION LENSES 
Analysing, Agfa, AL Autocrat, Gebescope Model A, B, . (as widely used n. £ 1-65 Coated Taylor Hobson or Projection Lenses 
C, Kodak A, K, B, Siemens, Usual price 30/-, our price by the Admiralty 220n d Barrel, suitable for Eumig, Bell Howell, 
S/- ‘ . . and Air Force tc re price £7 10 0 Ourprice 43 10 


mn e ss ; with speaker ‘ D pyer Lenses 400 
2S0w. 110v. Prefocus Cap for Ditmar Duo, Paillard : P , - 


ei ! n lite Lenses, Coat io 0 
Bolex P, C, D, Specto Educational. Usual price 27/6, ready se rie an ented ow 
fr > 


our price 15-/. w it SPECIAL REDUCTION 


monti u sell 4 8mm. 605 titling units complete with 
for Ditr ) ym —— ; 

or <r a “04 Phe ae ase Cumig P25, tee. Price only lose-uf s, title cards and purse, new, in maker's 

a oe Pa eee vee £99 b suitable for most 8mm. cameras. Usual maker's 
200w. 110v. Prefocus Cap for Kodak 8 50, 85OR, etc = . price £3 | 0. Our price 32/6, p.p. 2/- 

ese i6mn 
Usual price 27 9, our price 8/-. . sad and Silene CINE CAMERA LENSES 
200w. SOv. Prefocus Cap for Gebescope A. Siemens | Projector hich are Joubtedly the finest value 2a t focusing Taylor Hobson Serital lenses. 
Standard, Siemens H8, Zeiss Ikon Kinox. Usual price today have w shting dit peaker, automatic coated, ne sal price £13 19 0. Our price £7 10 0. 
a film tr nd silent speeds, operation on 200/250v 
27/9, our price 15/-. ae romney ay 5 mag = - Lata yp SPECIAL OFFER 
100w. 30v. Prefocus for Specto, 10 -. spool arms lémm. steel spools and cans. New. In maker's 
< We shall be pleased to ¢ your equipment or wrapping. At less than half price. 
focu ot for Eun r Son), Si 

100w. 12v. Prefocus (not for Eumig or Son), $/-. Pretecens pare euchanae and offer ectrective 1,7, | 4600. dicte 3/- post I/- 
00w. . Prefecus C Usual price 19/6, or ” terms | ,600ft. spools and cans, steel 12/6 post 2/6 
7 % 226v. Prefocus Cap. Usua ws 6 _— in addition we can offer reconditioned ex Air 400ft. S/H Spools and Cans 3 for 6/- post 2/- 

: Ministry L.516 Projectors, finished in brown rexine | 800ft. S/H Spools and Cans 4/- post 1/6 
100w. 110v. B15s, SCC, Cap for Agfa Movector, Kodak and complete as described for new projectors as above 800ft. 2-way Fibre Transit Cases, new 3/6 post |/- 
80/30, 8/20, 8/25, N. Usual price 18/3, our price $/-. with same 6 mor wd penes tee at £65. H.P. terms and | 600ft. 2-way Fibre Transit Cases, new... 7/6 post | /- 

part exchange invit New 1{,600ft. l6mm. De Brie aluminium 

100w. 230v. BISs S.C.C Cap for Noris, etc., and any | L.S16 SPARES, L sis INSTRUCTION BOOKS 8)- post | /- 
prejector accommedating a small single centre contact | We can supply all new 1.5/6 Spares frem stock. State |,200ft. 16mm. Steel Spools only . 6/6 pose I/- 
cap. Usual price 18/3, our price 10)/-. requirements. Photo electric cells, £2 NEW 1,600ft. |6mm. Steel Spools only . B/- post I/- 














The new Spectosun 
3 lights in one 


THE EQUIVALENT 
LIGHT OUTPUT OF 
3 PHOTOFLOODS 


The Spectosun is a continuous source 
light employing a new type Atlas lamp. 
From the small compact head pours the 
equivalent of three 500w. Photofloods. It 
masters shadows. Better, clearer, 
first-class indoor cine is assured. 

The Spectosun weighs only 20 ozs. and 
can be attached to any camera. It is 
cheaper to operate costing only 4/-d 

an hour with a lamp life of 15 hours. 
See your dealer about the Spectosun. 
Don’t be kept in the dark anymore. 
Spectosun excluding lamp £6. 10 6. 
Atlas Lamp £2. 19. 6. 
Mini-Pack Unit £4. 7. 6. 
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SUN 3 lights in one 


SPECTO LIMITED - VALE ROAD: WINDSOR -: BERKS 


Telephone Windsor 1241 











